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THE SYMPOSIUM IS HELD UNDER THE PATRONAGE OF 
Mr. EDUARD SHEVARDNADZE, 
PRESIDENT OF GEORGIA 


ORGANIZERS OF THE SYMPOSIUM: 
THE V. SARADJISHVILI TBILISI STATE CONSERVATOIRE 
& THE INTERNATIONAL CENTRE OF GEORGIAN FOLK SONG. 
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EDUARD SHEVARDNADZE 
PRESIDENT OF GEORGIA 


TO THE PARTICIPANTS OF THE FIRST 
INTERNATIONAL SYMPOSIUM ON TRA- 
DITIONAL POLYPHONY 


It gives me great pleasure to send greetings to the 
participants and organizers of the First Interna- 
tional Symposium on Traditional Polyphony. 
This symposium is taking place because of the ef- 
forts of those music scholars who for many years 
have studied traditional polyphony, and through 
special conferences dedicated to the problems 
of polyphony held in Georgia, in 80s-90s have 
attracted attention of many specialists from dif- 
ferent countries of the world. 

It is completely natural that the symposium 
should begin its life in Georgia as it speaks 
about the world-wide recognition of Georgian 
singing and chanting. A joyous feature is that 
alongside prominent foreign and Georgian 
scientists numerous performers are taking part 
in the symposium. This will fully acknowledge 
Georgian folk song as an eternal treasure placed 
among the greatest belongings of the world 
civilization. 

That is why Georgian polyphonic song has been 
sent to Galaxy as an ambassador of Georgian and 
world culture, and why I have agreed to take pa- 
tronage of this symposium. It gives me pride to 
say that Georgian polyphonic song expands the 
borders of Georgia. 

lam sure that the First International Symposium 
on Traditional Polyphony will demonstrate the 
new facets of this miracle created by people and 
the level of interest in it will grow as well. 
Once again I would like to welcome all admirers 


of traditional polyphony song and wish them all 
success. 
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Today Georgian polyphony songs are performed 
in many countries of the world. A number of 
foreign scientists who take interest in them has 
significantly grown. That's why in my opin- 
ion holding of the First Tbilisi International 
Symposium on Traditional polyphony is most 
actual today. I send my warmest greetings for 
all participants who have come from different 
countries of the world. 

I sincerely believe that the symposium together 
with the concerts of folk ensembles will become 
not only a splendid venue for sharing opinions 
between Georgian and foreign ethnomusico- 
logists but at the same time it will be the triumph 
of Georgian folk songs and chants, 

Our dream is to establish the International 
Research Centre of Traditional Polyphony in 
Georgia. This centre will promote mobilization 
of all ethnomusicologists involved in researching 
of this unique phenomenon. Besides this will be 
a perfect possibility of establishing a dialogue 
with different cultures of the world. 

I express my deep gratitude and great ap- 
preciation for those who have supported and 
encouraged the idea of symposium and arrived 
in Georgia. I hope they will leave our country 
taking home kindest memories of the days spent 
in Georgia. 
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ANZOR ERKOMAISHVILI 


Georgian folk song with its developed po- 
lyphony takes a particular place in the world 
music folklore. The fact that UNESCO has 
proclaimed Georgian polyphonic song a master- 
piece of oral and intangible heritage of humanity 
/18 May, 2001/ is the eloquent confirm of it. 
Georgian traditional polyphony becomes more 
and more popular from day to day. The choirs 
singing Georgian songs are founded in many 
countries. They often come to Georgia in order 
to learn our songs, life, customs. Then they 
popularize them all over the world. 

Many such choirs are guests of our symposium. 
I would like to express them deep gratitude. 
Many distinguished scholars from different 
countries of the world have come to participate 
in the symposium. My warmest and sincerest 
greetings and thanks to all of them. I take great 
pleasure in expressing my warmest thanks to all 
participants of the symposium. 

Many conferences dedicated to polyphony have 
been held in Georgia. But this symposium is the 
first forum organized by Tbilisi State Conserva- 
toire together with the International Centre of 
Folk Song. It must be resulted in foundation of 
International Research Centre of Polyphonic 
Music. 

I would like to take this opportunity to pay 
tribute to our ancestors, brilliant singers, who 
have preserved this unique heritage for us. They 
haven’t witnessed such great appreciation of 
Georgian folk song, though they clearly realized 
that one day it would celebrate its triumph. 
Everlasting glory to their memory! 

I am particularly grateful to all those whose 
support and assistance made possible holding 
this symposium. 
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RUSUDAN TSURTSUMIA 


THE TRADITION OF POLYPHONY 
RESEARCH IN GEORGIA 

The first essays of Georgian scholars on Georgian 
Chanting (old professional music) and folk songs 
published in the second half of the 19" century 
have laid the foundation of research of Geor- 
gian traditional polyphony. Dimitri Arakishvili 
is considered to be the founder of scientific 
folkloristics in Georgia. In the beginning of the 
20" century he expressed a number of interesting 
ideas about the originality of Georgian musical 
thinking, its non-tempered nature and the fourth- 
fifth orientation of musical system. 

During the same period the foreign musicolo- 
gists became interested in Georgian traditional 
polyphony. Z. Nadel’s well-known research 
“Georgian Songs” with music examples (1933) 
is the first fundamental work published abroad. 
Alongside other problems the author has proved 
the local origin of Georgian polyphony. 

The establishing of the Soviet Regime in 
Georgia in 20s of the last century stopped the 
investigation of sacred music as an inseparable 
part of national musical conception, but the 
intensive study of traditional folk music still 
continued, The inestimable contribution in this 
sphere belongs to such prominent Georgian sci- 
entists as: I. Djavakhishvili, G. Chkhikvadze, 
Sh. Aslanishvili, V. Jordania, E. Chokhonelidze, 
J. Jordania, E. Garakanidze and others. 

The 80s witnessed the appearance of the whole 
generation of young Georgian ethnomusico- 
logists, who actively started the complex study 
of Georgian secular and sacred music. Simulta- 
neously the growth of interest in Comparative 
Ethnomusicology has been noted. The results of 
their researches were demonstrated at the inter- 
national conferences on traditional polyphony 
held in Tbilisi and Borjomi. 

The difficult political and social situation formed 
in 90s annihilated that tradition which was re- 
stored only in 1998 on the basis of the Tbilisi 
State Conservatoire. The Second International 
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Conference was held in 2000 with the support 
and assistance of the Soros Foundation. The 
materials of all conferences have been published 
as to the last ones - they were issued in Geor- 
gian-English languages. 

It was a successive way to the First Interna- 
tional Symposium in Traditional Polyphony, 
which on one hand must summarize a centenary 
history of development of Georgia Ethnomusi- 
cology and commence a new stage of research- 
ing Georgian Polyphony in the context of world 
polyphony on the other. 
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“One derives a highly significant musical im- 
pression from Arnold Schonberg’s “Jacoble- 
iter” and the recordings of Georgian poly- 
phonic folk singing. This is a tradition of 
active execution of music which has roots in 
the remote past; it is also a splendid discov- 
ery that is capable of enriching the perform- 
ing art more than all the acquisitions of mod- 
ern music... The yodle, known as “kriman- 
chuli” in Georgia, was the best I ever heard” 


Igor Stravinsky 
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“Tam a musician, I have heard a great num- 
ber of folk songs, but I have nowhere met 
such fascination” 

Romain Rolland 
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“Folk polyphony surprises and makes bow 
one’s head before the musical genius of 
Georgian people” 


Boris Asafiev 
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“Georgia is the capital of world folk mu- 
sic. Perhaps, Georgian polyphony is not 
only the source of European but of world 
polyphony as well” 

Allan Lomax 
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SYMPOSIUM ORGANIZING COMMITTEE 


CHAIRS OF ORGANIZING COMMITTEE: 

Prof. MANANA DOIDJASHVILI, Rector of the V. Saradjishvili Tbilisi State Conservatoire 

Mr. NIKO LEKISHVILI, Head of Trustee’s Council of International Centre of Georgian Folk Song 
Prof. ANZOR ERKOMAISHVILL, Head of Board of the International Centre of Georgian Folk Song 


CHAIRS OF SYMPOSIUM SCIENTIFIC PROGRAMME: 

Dr. Prof. RUSUDAN TSURTSUMIA, Prof. EVSEVI CHOKHONELIDZE 
FOREIGN CENTRE OF SYMPOSIUM 

Dr. Prof. JOSEPH JORDANIA (Melbourne, Australia) 

ORGANIZING BUREAU OF SYMPOSIUM: 

Mrs. [A KHURTSIDZE Ph.D., Mrs. KETEVAN BAKRADZE 

CONCERT COORDINATORS: 

Mrs. MAIA KACHKACHISHVILLI, Mr. CARL LINICH 


WORKING GROUP: 
Mrs. TAMAR KURDASHVILI Translator-Referent, Ms. KATE NATSVLISHVILI, Mr. BADRI CHIKOBAVA 
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OPENING OF THE SYMPOSIUM 


19 
BIG HALL OF THE CONSERVATOIRE 


3 ocToBER, THURSDAY 


SCIENTIFIC SESSION 


10” - 17” 
CONFERENCE HALL OF THE CONSERVATOIRE 


FOLK CONCERTS 


1B 15" 
RECITAL HALL OF THE CONSERVATOIRE 


17 
ETHNOGRAPHIC MUSEUM 
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SCIENTIFIC SESSION 


10” - 17” 
CONFERENCE HALL OF THE CONSERVATOIRE 
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RECITAL HALL OF THE CONSERVATOIRE 


[oe 
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ROUND TABLE 
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CONFERENCE HALL OF THE CONSERVATOIRE 
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13%'..15™ 
RECITAL HALL OF THE CONSERVATOIRE 


19° 
GREAT HALL OF THE CONSERVATOIRE 
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10" - 14% 
CONFERENCE HALL OF THE CONSERVATOIRE 


ROUND TABLE 


bra oe 
CONFERENCE HALL OF THE CONSERVATOIRE 


FOLK CONCERTS 
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RECITAL HALL OF THE CONSERVATOIRE 


CLOSING OF THE SYMPOSIUM 


19% 
GREAT HALL OF THE CONSERVATOIRE, 
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VLADIMER GOGOTISHVILI 
NINO KALANDADZE-MAKHARADZE 
MARINA KAVTARADZE 
MARINA KVIZHINADZE 
MAKA KHARDZIANI 
NINO MAISURADZE 
TAMAR MESKHI 
KETEVAN NAKASHIDZE 
KETEVAN NIKOLADZE 
EKA ONIANI 

MARIAM OSITASHVILI 
MANANA SHILAKADZE 
DAVID SHUGHLIASHVILI 
NINA SHVELIDZE 
RUSUDAN TSURTSUMIA 
NINO PIRTSKHALAVA 
NATO ZUMBADZE 
SUSANNE ZIEGLER 
ANDA BEITANE 
WERONIKA GROZDEW 
SALWA EL SHAWAN CASTELO-BRANCO 
NAILIA ALMEEVA 
JOHAN WESTMAN 
SYLVIE BOLLE ZEMP 
THOMAS HAUSERMANN 
MICHAEL BLOOM 
RICHARD GOUGH (Wales) 
JOAN MILLS (Wales) 
OLENA SHEVCHUK 
STEVEN BROWN 
DIETER CHRISTENSEN 
STUART GELZER 
TIMOTHY RICE 

JANE SUGARMAN 

IZALY ZEMTSOVSKY 


PARTICIPANTS 


ww 


6SOKRNS S83I9085 
GIVIOO 


8MbSVORIIINO 


bygemgbpoMIGembgedob yoheowodo, gObMAgbogmeemgo We BOgmweGobso, 
Arybgnob byemghgoob obGodoob obbGoG gob (bo6JG-395I%'IOB)_ 99G60g0- 
MobsIIAMAQGAO, Grgbgmob yoBebo{mGms yogDoGob VPygGo. wasdmogGo yo'bo- 
Gob yebbyGgoG{aGos Momodas gmbeIgbogomeasoob biggoogeesom (1979 VY). 
1986 Fgh wooggo bogobeows.he wobsG@GoGoo — .Jobomgey~wo momaggysob 
Lobodegae gamagGo: go6srye20 bobgqls ~wo AGogoeobIosGrBo". 1984-1994 (enga'do 
OY MSMs@LA06ob b59gQ60gGO sgoegdoob AggGbogamaboIIGmIg~@o. yobsbob 
JOEL gGgoQmGasGo Aodgogh LaggdGow yig@bgdo gegegob Gggombob goboyaeo 
Kaagavb, obggg oboob, sgGogob, ogbGGasggoob, odgGogob vg30G0 GGogoGoob 
Aybogol Igbobgd. dobo boggeeg wo ygsVqgewmo AmeEgslgmds ws doGomswo 
SPevagsGogad wsgogGoagoygeros Iohomgoygro momMGgoob, bage'dgoob wo do- 
Goge@goob Lobodegoe yaseGqeoboob. 


BGSBSLVGINSEMBS — 38MRVIS-dSINL GIBOMENL BILNGSVIGO BINGIGOL 
LSIKHHM LIGSOOL IGO)-I40)0 B6NG3EINM3S60 IIIIOSGO 
AGogowobIosb-rds sob gmgngo-godob Aggombob gao-gaoo gohmdghogommaorgao 
LoWmge. gh Gqgombo YoMIepzgbogos, GMAIGE OyaJgge-gQobye-garoor- 
wig ghgd'bg IOgrsdoGogg gbog3'QGo XyyYBIo’ gobggemAg@oGo. Bobo HGowo- 
GYRO GYIVGVOb Loggdg@mow Dohbyygeo. bobmygee mgdo, bog gmbo- 
890 KSVBIOb godIogamosbydevoe — oma gesGobijoobgdo. Yg@se@goo god- 
obgogegdgeoos oJ QoUOGIVI YL IGogoeebdoshemdob yeo@go'by. 


NAILIA ALMEEVA 
RUSSIA 


Ph.D., ethnomusicologist and folklorist, a scien- 
tific researcher at the Russian Institute for History 
of Arts/ St. Petersburg/, a member of the Union of 
Russian Composers. She is a graduate of the Ka- 
zan Conservatory /Tatarstan/, in speciality “Tatar 
Ethnomusicology”, 1979. In 1986 she received her 
Ph.D. on “The Song Culture of Christened Tatars: 
Genre System and Part-Singing”. In 1984-1994 
she worked as a scientific researcher at the Sci- 
ence Academy of Tatarstan. She conducts lectures 
in courses “Oral Traditional Music of Volga Re- 
gion Peoples” and “Oral Traditional Music of Asia, 
Africa, Australia, America” atthe Kazan Conser- 
vatory. Her ethnomusicological field research and 
principal publications are connected with song 
culture of Christened Tatars, Chuvashes and 
Maries. 


PART-SINGING - AN IMPORTANT ELE- 
MENT OF THE OVERALL PICTURE OF 
THE MUSICAL CULTURE OF THE VOL- 
GA-KAMA REGION 

Polyphony is one of the ethnomusicological sym- 
bols of the Volga-Kama Region. The Volga-Kama 
Region is presented as the conglomerate of peo- 
ples talking on Turkish and Finno-Ugric languag- 
es. A village “obschchina” /community/ is the cen- 
tre of traditional culture for all the peoples of this 
region. Christianity actually serves as a factor of 
uniting of these ethnic groups. The attention has 
been focused on the polyphonic forms widely- 
spread in this region. 
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856565 S6RG05dd 
LsdSGOBILO 


aMEsvosaaad 


bgreegbgdromdQZmebgmdob emJ{mmo, msogeobob LobgeedfFoger gobbyagoQmmo- 
Ob AYbogob MgMGoob gomgeGob IGemggbeaGo, yObby@go.GrGo0b IGmmHgJQmGO 
LobYogeem QoGFo, Agqwo JGoywro IGemggboygeo Iybogob IgAbFogeegero 
NSIBO bygradggobyero, boJoGmgg@web bosQGooGJob gogeedob Bg6haob Pggo. 
obo LaAggbogGm AgIomdob IGomMoGyQgvoo — JoSorgmo bobygeogGer Aybogob 
6ag%qGo LobGgdo Go bogo~mdgegdob yohAgdo goog yogogyee wo bobe™e bgyee- 
Holga goo. yoIedggqyBgdyeeo odgb boTIGmigdo, Amamaey boJodmggere'do, obg 
Fob Gomag~gob goGgm. bob GgIoG'yeow Ambfogegmdb Loby—rogGe Aybogob 
BAM gIQ.ObLSOIO JodEgbog LogG@msIeGobe Lsdggbogae yobRgqaghGogoMo. 


AAD ILO BVM 34IRIO 

(mobsogQm@o O)SAS4 HbI009) 

Ambbybgdo gImgbgydo JoGorye AdogombAosh ao~wmds'Io oGbydyer Iqbogoeeyso 
QTV QM EmMdob ggGrogoyG LobQgdob bobgewVowgsom ,,AGger0 ws AGggnars 
GBEMbO". IZIemogobgoygm@os 8 bobggdom goJbodgeyevo XVII — XIX b. b. 
SODEMAMoQogeo Co bLobOHo ySgoyeegoob ohoero'bo. wobybGgeygeos ,AOger- 
MS QZOMsgo6" Golegbodgl Abodgbgg~@ds. 
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MANANA ANDRIADZE 


GEORGIA 

Doctor of Arts, Professor of the Chair of Music 
Theory at the Tbilisi State Conservatoire, Prorec- 
tor in Studies at the same conservatoire, supervi- 
sor of the scientific group researching the old Geor- 
gian professional music, a member of the Chant- 
ing Centre at the Georgian Patriarchate. Her sci- 
entific priorities are~neumatic system of the Geor- 
gian sacred music and hymn genres in liturgical 
and notated manuscripts. She is the author of works 
published both in Georgia and abroad. She is a 
regular participant of international conferences 
dedicated to the problems of sacred music. 


SYSTEM OF “CHRELI” IN GEORGIAN 
SACRED MUSIC 

(co-author TAMAR CHKHEIDZE) 

The paper is dedicated to the verbal system of 
musical notation called “Chreli da Chrelta Gvar- 
ni” existed in Georgian polyphonic sacred 
music.The analysis of hymnographic and tran- 
scription collections of X VIII-X1X centuries fixed 
in this system has been made.The meanings of sev- 
eral “Chrelta Gvarni” have been specified. 


PARTICIPANTS 


L083 546M30 
bSBGI6BI0 


8MbSTORIIO0. 


Lomambob yogq@boGgQob EaJHo@o, bodlgghog@m gaseggob g@mgbyevo Ggb- 
GG@ob (CNRS) bdoGom boAggbogG@em woM_IHOG. GAbHOKE'VG SYGogoI0 bob- 
HOdHOZO DyDsMBobb doh AgodyDsgo oH y@odGoyevo bol g@ob Igoeogoo, @md- 
99045 ‘bg8oG0 HOO Qoob GasobdogGo AGogoge bdosbo Agbogob HGobbyG@o3Goobs 
geo sbow@o'bol boTyorgoob odgogge. odobomgob oyo woxomemgws bolggbog- 
GO ggeeggob gaergbymo GqbG{Gob gqgGGgbarob Igegrom. Zodmgqybgogaro odgb 
GsA@gbodg Fogbo, AGogogvo boAgQbog@e bHoGoo, OQoomsdwyg boboly@o wo 
OGIO. TObIs BIGMAIS — ,RGog'qeea IGogogebdooheds wo Imgvemogdoo" 
(Cambridge University Press, 1991 {/.) dmodsegs sIO-b IGgboygero ywogewer ,,AS- 
CAP Deems Taylor Award“. 


HSVIGOL LbISLSLb6BS GIG6NBIGO LSGISNISIBOL (Play-Back gos Multi-Track) 
8598MII6985 130460 BGSSOGOOL IGSBSNEINSEMBOLG BOLVSIROLS, 
bg80G0 HGswoQo0b bgdobdogdo AGogogebdooho bodgVob GGobbyGo 8g0o0b 
JoGoMs@0 Lodogeeg odsTos, I) OY Gob obMyergab Jobo Mommyygro bdo ws 
2) GEZMMds ob IgGl ydygeo wobsMhgh bAgdmob. boIGMAGO bohgghgoos, Game 
Agodgges oA Lodbggegao gowo~@obgo hol yg@ob Lbgowobbgo GgJbog'g6o 
boDyogngdgoob (Play-Back yoo Multi-Track) gsdmygbgoom. 


SIMHA AROM 


FRANCE 

Docteur dEtat from the Sorbonne, Emeritus Di- 
rector of Research at the Centre National de la 
Recherche Scientifique /CNRS/. During his long 
work in Central Africa, he developed interactive 
recording methods that allows the transcription and 
analysis of any oral polyphonic music. For this 
achievement, he was awarded the Silver Medal of 
the CNRS. Prof. Arom has published several 
books, numerous scientific papers and some thir- 
ty records and films. His study “African Polypho- 
ny and Polyrhythm” /Cambridge University Press, 
1991/ won the US prestigious “ASCAP Deems 
Taylor Award“. 


THE USE OF PLAY-BACK AND MULTI- 
TRACK RECORDING TECHNIQUES IN * 
THE STUDY OF ORAL POLYPILONIES 
The main difficulty in the transcription of any com- 
plex polyphonic piece of oral tradition is - to grasp 
what each of its parts is exactly performing and 
the way of its interweaving with all other parts, 
The paper will present the play-back and multi- 
track recording techniques which make it possi- 
ble to overcome these difficulties. 
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GMbOAgbogmmgo, bgeeghyoob Aogob{Go, Gogol IobFogergdgerms wobgeomgbhyo- 
Obs Lo bogobIobsmEgogee BgbgxXIG6Hob ogowgdoob Igbogob obGeGoob, mgoGo- 
Obs Go AQMMEM~Ogoob gobyogoggoob YRGmbo wo o. g,oHO~bob bobggem- 
dob ~woGgoob AgbogoseyGo ogowgdoob Agbogob MgmGoobs wo H6o@oGoywo 
Agbogob sgooQM|O. QoGwoo odobs, ogo Cogoggdymwos CLoHgoqGo HGoe@oGoy- 
0 Tgbogob OMygghG{ogooms wo ggeeggom. sdyodow AyBomdb bosoemJ{{oaem 
HodGeMA'’Y = 2990960 8MGPOY\MbOAG YOGAQdo ~oHgo'VG HOowogoygee Agbogo'do". 
JOMbYMEOSL g_IGogob PoGgoge® HSs@oGoge Aybogodo eo Imbofogegmoob 
OEDL HGo.@0QG0yYe20 Agbogobs wo gsbomgogdob bogombgdobow@do Aodegbog 
bodggbogGem gmbgyqeg6gogoGo. ogo obggg @ogogddeygmos eVoGgoob bogebyo 
bgewegbgaob g@mgbygro Gg6QGob Qogrga@meGob bodgmdo. 


8BMSLIGO AGSBSREINSEMSS ASLSNO O)S69bNRI3N 69ND) NSH30IG 
SASROGOIN BIWOSIO 

9H{09OA HGowogoyg Igboysdo sGbyddb gogoeegG@o Agogogebdoosbedols 
GMM dggero, obg Agwodgdom sbo~o Pyoamgdo. yggaro'bg Ighowe Gbmdogro 
Go AghPogerogeo dyGemby go AGsgogebdoshedso, M'YIGS agbgweges gmgoReyeo 
DGogombdosbmdob Imsgo~mo boobGqgG@ghe _oGIs, Gewaggewoosgob “‘bogogano 
SdMhgbogro Oger 90-036 Pergddo geaHgoob omdbogergn GggQ0ebGo. go-gano 
damgsbos gmgoeryago Amsgogrbdosbmdo do~@ogro mobdbgegdo bdom. 


ANDA BEITANE 


LATVIA 

Ethnomusicologist, Master of Arts, Head of 
Department for History, Theory and Methodology 
of Music at Riga Teacher Training and Educational 
Management Academy. She is also a lecturer of 
the theory of music and traditional music at Jazeps 
Vitols Latvian Music Academy. Besides the work 
in both higher educational establishments, she is 
also occupied with documentation and research 
of traditional music. She is currently working on 
her thesis “The Latest Polyphonic Forms in the 
Latvian Traditional Music”. Anda Beitane gives 
lectures on the Latvian traditional music and 
participates in scientific conferences on the issues 
of traditional music and education. She is also busy 
working in the Board of Foklore, National Folk 
Art Centre of Latvia. 


VOCAL POLYPHONY WITH A HIGHER 
ACCOMPANYING VOICE IN LATVIAN 
TRADITIONAL MUSIC 

One can find both older and more recent sources 
of vocal polyphony in Latvian traditional music. 
Until now, among the most researched and well 
known forms is the drone. However, a variety of 
interesting vocal polyphonies exist in Latvian tra- 
ditional music, some of which have been discov- 
ered comparatively recently — in the 1990's in 
Latvia’s Eastern region. One of these forms is vo- 
cal polyphony with a higher accompanying voice. 
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Aegaob ~mbembob JoGo ye gijbe'Go ,,Jobsobdgero" ws PoGIMow@aghb JoGorygro 
bo@byGo Lodeg@ob bLogG@msIoGobe G_gb{AGL gogomosbgoyee bodgge'do. 
JoGemy@o Lod~gGs 804gggP9e@ ImMobdobs 1988 Fygeb, dogGo04 Jobo bgdom'bygo 
AghVogwo wsoPye 1995 Feeowsb, woe GoGo6gmIo geodgG goMoysbodghs woo 
OEbgd yOGesbosboosb Ighgqge@ob Igdoga,. 1995-1997 VengdIo ghYGgaewo gwodge 
goMsygobodob bydobsG@gab. dobo Heogogiggro boggwogeob Agdwga, SG0Gobgm'A0 
92094 ZoGogobodok Boge Col ygeyggmwo bofdob gobogGdgergdq@ese, ~CoosoMbs 
»Georgian Harmony Association". 04 M@aobo'bogosd wow sGojobgmdo Joofgos 
JoGoyro bLodIegdob Gsdggbodg IobPogeegdgwo eo JoGoygo gyhegoo, doo 
AMGob geodg@ob IgG CEosGbgdyeeo ,,doogao* Es ,.0994-00gGo%. 


ISANIZO LOGLIGS LOL 84604569090 — bNS8M3EI3S LS bSBS6I0 
Iobbybgdodo Jodobogeyg@os JoGoryera HGoe0GoyR20 LoIggGobs@do SG0Go- 
Gyms obGgGgbob OL{MGos wo wWobogg~gmdo Jobo IOsy~oGedob do'dg'bgdo. 
Bobbhognyos Jo@myge LoIeg@oboob wogogIoGgoyero Lbhgowobbgs IGmdgqAo 
(Agbogsm@ yao, Mobagob{yG@o wo bydohGoggGo, yyewGyOywo, Ggeeogoydo) 
Lo SAgodoboga@o bog yoGos (oymghG{yGedob wGosggs MobsagwGegyg gobgomsagoob 
bosomob30Geme@). LoydoGoo adobg, mg Go WogoGgs wo ‘Agodobs JoGorggeds 
AMog.~wbAosbeEdsd ~wowe SGHoGsbyoIo. AMEgIggros AmdAsgerob 36m~abeobo, 
JoGayg@o bogrbyGo Lodegaob bogGmoImGobe GBgb{Gob Gegeob gomgog~ob- 
Vobgdoo. 


MICHAEL BLOOM 


UK 

Sings in the London Georgian Choir “Maspindze- 
li” and is the United Kingdom representative of 
the International Centre for Georgian Folk Song. 
He first heard Georgian singing when on a visit to 
Tbilisi in 1988, but was not until 1995 when 
Edisher Garakanidze and Joseph Jordania made a 
visit to Britain, that he began to study it seriously. 
Between then and 1997 he attended many of 
Edisher's workshops. Following Edisher's tragic 
death in 1998 he founded the Georgian Harmony 
Association to ensure that Edisher's work in Brit- 
ain would continue, and this organisation has in- 
volved in several visits by Georgian choirs and 
music teachers including Edisher's own choirs 
“Mtiebi” and “Amer-Imeri”. 


GEORGIAN SINGING IN THE UNITED 
KINGDOM- JOYS AND PITFALLS 

The paper studies history and growth of interest 
towards Georgian traditional singing in the UK, 
The reasons for its popularity in the West have 
been suggested. The problems connected with 
Georgian singing have been encountered - musi- 
cal, linguistic and semantic, cultural and religious. 
Current situation has been taken into account, 
viz.: preservation of authenticity, versus -modern 
creative developments. What has been lost and 
gained in the process of bringing Georgian polyph- 
ony to the UK? Prognosis for the future, includ- 
ing the role of the ICGFS. 
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Habsbob gbogg@boGgGob (bo6-s6Gmbo~) yobIGmgermdob boIggbogae Gghjools 
Md{Ob GgoGob AgygevggoGo. LoeEmJHOG ~eobsGGoGo CoGiygmwo oJgh Iegegg'y- 
SVG geno somgemaoab wo do. 1996 Vga gogdabogGo LAmgogATo, bowoy 
MIMGoYRL.e gobFog@o Igbogobo es ghob gymeeyGos. Osbs@gwoJHoGos mmo 
Vogbob — ,Agbogob bofyobgso* (MIT Press, 2000 f.) wo ,,Ayboys wo obo 34yjer0- 
G02: Igbogob Logosgeyge godeyghgoobs wes Lagoogeydo yobQGmgeab Agbobye* 
(Abse@09 godImbsggdow). 2001 P'ggeb ogo gowowob bob-abGmbomdo, groyagbb 
BGbLMbMH boAyIorw Hgbobob yboggG@boGgQIo, bows, Jobo gygeqyomo boa 
JIM IO0GSgb Agbogob, gobs ws Gaggob bgoGm-VoGImbsbgoo obogro'bb. 


pOSRSILIBN 39GIGMBMENS: S6KSLO OIMGOS BILOOL VSGIMIMIOL 
BILSbIO 

H3IGMADO Podeyghgdyevos sboged mgogebs bGobo Agbogob ggmgngQoyao Fobsd- 
ILZGOL Dgbobgd, GMAQE0G Wsy'gdgoyevoo ,,gowodo go" o6HoQmbsyG 3gGgaeg_er- 
Bosidy 0 AngeosbodosIo 043 MA obg yobbbgogwgds Aygegdob ydgogeobogo6. 
Bobbogeygos dagoGo gogomo'bgdgeoo bobOgdob Bgbodgor SyAgygeo boo ydggeno. 
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STEVEN BROWN 
USA 


Brain researcher at the University of Texas Health 
Science Center. He did his doctoral research in the 
field of molecular biology. He moved to Stock- 
holm, Sweden in 1996, where he did theoretical 
studies of the evolution of music and language. 
He is co-editor of two books: “The Origins of 
Music” (MIT Press, 2000) and “Music and Ma- 
nipulation: On the Social Uses and Social Control 
of Music” (forthcoming). He moved to San Anto- 
nio in 2001 to work with Lawrence Parsons at the 
University of Texas, where his work involves neuro 
imaging analysis of music, language and dance. 


CONTAGIOUS HETEROPHONY: A NEW 
THEORY ABOUT THE ORIGINS OF MUSIC 
A new proposal is put forth for an evolutionary 
precursor of music based on contagious antipho- 
nal heterophony, not altogether unlike the howl- 
ing of wolves. A possible neural basis for such a 
vocalization system is discussed. 
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MOMObOL LabgerAVoger geobbygagoGoaool Jodorgero bogebydo Iybogom'geo 
Agder{Ageqools gorgedol Igwoymgo wo Igqbog@mabsIIGedgeao. goromdls Mmdogno- 
Lob gaor-goor DoGmgrAseowgomyG (odsGdo. Woodorogao Mdogobols goblga- 
BONG AghogobIGe@bgedsob bLaggooeemBom (Gegvyevmdgo, 1986 V.). yode~ 
Jaag6gry\eLo SJgb o@ogGm0 bIGedo. Jobo boAgg6ogae obGg@gho Bo syaemdogw- 
0d PGerymo bogrbyGo IGogseebsoshersob BemAgdob bogombobowdo. BONED 
BgGomwo AyDomdb Jooorgera bobygeogge Igbogob bogombgobg. ImboVoge ger 
do odgh Gomgayaro Ingee Gag segowmadog wo LogG@moImmober ymbgqegh- 
3000, Lhgowobbgs Bo~ymeodobHyee gdbsggogoodo. 


ISGNILOY VORMBOL LOBSLMVIVBOL BINVOKOAGY BMRINIO 

AmbbybgdoIo yobbogeqeros JoGorgevro goeemdob sobogeryao so o@dmbsg- 
Mya AHO Voagob Logogemdggems Ageemwogao yamogamIodsa@amgeob bog- 
OMbgao. YyYMoogoo Aobgoww@gds Agewewo'gdo (bogeegdse — goenmgeo) serob- 
Hgdob BSoQogyge IGemgdGoo'by. Lbgo bsgombgdoro6 gama Aghfogeog~os Vo@gob 
Logoenmdengdob Idogoee bIos6eBob goer boGoyG@o 36060 39%0. gwabsegqogey- 
0, GOI FoHgob bagogemd—egdol Lbgowabbgs yogogseob ‘Igboosdobo ggGbog- 
30, Ag@ewogda Deaggergoob AbGog, gemIshgooo6 yakgaZ BIG’ 33° 
DoOL odymogbgab. 


TAMAZ GABISONIA 


GEORGIA 

A teacher and scientific researcher at the Chair of 
Georgian Folk Music of the Tbilisi State Conser- 
vatoire. He chants at an Orthodox church in Tbili- 
si. He is a graduate of the Tbilisi State Conserva- 
toire /1986/. He is the author of numerous works 
in musicology /folklore/. The primary sphere of 
his scientific interests includes problems of Geor- 
gian folk polyphony forms. He is currently work- 
ing on the problems of Georgian sacred music. He 
is a participant of a number of local and interna- 
tional conferences and different fieldworks. 


MELODIC MODELS OF GEORGIAN LIT- 
URGY ITYMNS 

The paper investigates the problem of interrela- 
tions between the Eastern and Western branches 
of Georgian liturgy hymns. The main accent has 
been made on studying melodic /in less extent 
mode/ layers on the graphic projection. Alongside 
other problems the compositional principles of po- 
lyphony of liturgy hymns have been studied. The 
author proves that the versions of liturgy hymns 
in different collections are in genetic unity accord- 
ing to their melodic models. 
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A0BSHR 359 
JINLO, SOKO 60GS69000 


8MbSPOLIIZO 


WAbGyergdemdBob ggerggob GybHGob (CPR) bAbshgder byerddegobgeno yoo 
BILL Yogg@boGgGob_ (odgdobGgobo) mgsG\Gob, gobo wo Ggeeggo'voob 
BILIGL Gohyoyogegdol YyGobo IgGbog@mobsIIGMAgao. Gemma CPR-obs 
15 Dobo Pobdmmgwoa goG@ogob gosoGQmmoyeeo MYQGob bodbojgor 
bamdlegobggeo, Mg MBO VeLob gobIog~mds'Io 0{0 OY IGogoso bLogdoodo- 
GOO NMPHOL'VGO IGeEgIHOL MSQr6oboheoGo; Ao Boob yobRg@gbQogqbob, 
bogbyw@ob bymgegdob, bydobsG-ggbHogoeegoob, gdb3gGoAghGyee0 mgoeGob 
0 HO.QOGOYLO GIGIb MQ.HGob bogob{Ge~we GyGbygdobo sMoGo6gmbs 
Gd DoryWb Abeoyoamo. bywddagobgwmmdes Loleggoo0mbg IgG MgohGoeoye 
PoSAe@ggbob, GAmIgwosgyoh dggGo Gobggbgdo oy gg@m3oIo. GohoGe gory 
GOMbYLEMdEd EgIGOgSL (Go oG9Ggd~@o LaAoboagab ggGm30Mo, hobyor'o, 0930- 
bosdo, yogeyiboobs ~o Gsbogosi¥o. Dob yoImEgIyg@o ofgb Poabo ,,agdbGy- 
MJIMMBob ogydogvo bgeemghgdo* (London: Routledge, 1990 [}.). sob yyGboerob 
~ AGG ge@grgemdob gyeeggo™ (Ggoevog ab obawo yoAen(ggAo) IorsgoGo AywoJGedo. 


ISADINO LNGLIGS BINL: GILGIGINY 8SGBNS VS LOSHNINS BS3VI6ES 
LSDIBLGILIBLM BIGSR069M393%I : 
(mobsdmdIbbybyogero NMG GOV) 

AMAL |HAdgero obs ysGgob geo'dgG goGoyobodobs ws ombgd yorSwoboob 3oHgqer0 
goboGob Igbobge qyeebIo, bo@oQq obobo Aoof'gos IgIbGgegagemdob ygeeggob 
GJ6HMo, JoGOYL0 HGoWoGOQWo bLygaob FoSIobswag6ow oF MgIoQogobsedo 
Logobagome Pode gbogro gobyyagbgoob gomag~gesdo. Gohsdeo o@fgeb 09 
Degeegbsb wo dobo gogerqboo JoOmgero LoIegaobowAo obGgGghob gomgoggoob 
waw IHnGobgm'o. 
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RICHARD GOUGH 
WALES, UK 


Artistic Director of the Centre for Performance 
Research (CPR) and Senior Research Fellow in 
the Department of Theatre, Film and Television 
Studies at the University of Wales, Aberystwyth. 
As Artistic Director of CPR and its predecessor 
Cardiff Laboratory Theatre he has curated and 
organised numerous international theatre projects 
over the last 20 years including conferences, sum- 
mer schools, workshop festivals. He has produced 
nationwide tours of experimental theatre and tra- 
ditional dance/ theatre ensembles from around the 
world. He has directed over seventy productions 
many of which have toured Europe, and he has 
lectured and led workshops throughout Europe and 
in China, Japan, Colombia and Brazil. He edited 
The Secret Art of the Performer (London: Rout- 
ledge, 1990) and is the general editor of the new 
Routledge publication Performance Research 
(Journal of Performing Arts). 


GEORGIAN SONG IN WALES: CULTURAL 
EXCHANGE AND INNOVATIVE INFLU- 
ENCE ON PERFORMANCE TRAINING 
(co-reporter JOAN MILLS) 

The reporter will speak about the first visit of 
Edisher Garakanidze and Joseph Jordania to Wales 
at the invitation of the Centre for Performance Re- 
search, not initially in the context of a music con- 
ference, but to help create a Georgian feast for the 
“Performance Food and Cookery” conference. He 
will describe the event and its influence on the 
subsequent developing interest in Georgian sing- 
ing in the UK. 


PARTICIPANTS 


LGNISGS BIVBIGO 
dd h 


8MESVORIISO 


olWogmol weGolob wloegegh bymgeodo (99). Jodoryge bogebga bodega gals 
AEQG@OL 1978 Ferowss. ogwob ,Gybygvo ggbeob%, ,Jo@omigera shbodageol™ soo 
AGG goggobook* Pgg@oo. qyyG@oub byoby@ AyboO'g. Jodorysro HGowoGoyevo 
Aybogob IgbVoge2ob dobbom GsIegbodIgxge ghhigdGs boJotmggweb. 1996 
Ferowsb J6ob JoGoyeo Pymoob Aggommogdol Agbodge, MyrG@ogre Iowg mongol, 
WS Tgeggqob oDmVAgI’ yorMBoyQg@yeo GMA GoIom. weoxogewmeagayeos boJow- 
MAIL Fy@Gyaob bodoGob|GOb gg@Gbegob Igeg~om — ,,JoGogsro Agbogob 
GIS GELGObS ws Anger Ibogeromdo dob 8eE8y—Psdo'bogoo'do ‘Aggohogwo 
Vaero~abmgob™. 

DSGOILY LIVLIGO BILNGOL 389650 G40B0b HIMGOOLSOBOL 

JoGoyer GGoooQoyse IgbogsIo yodeyghgoyevo ygGomGogols ob Igyq@omMogg- 
ob Hogobyaygagdsbo dme@emigg ooo AgbVogevogeo. Ierbbg|bges'do sel yGogoo 
SgOOGob Aog@ Pymaob Ieogegerob segedoy wobowagbow boHogrymo bodgdom, 
GMAQEAE YOROYA\gGoo yodegghgdyeo JoSoigeno Aybogob ,oboywgGgoenowe™ 
Vyo2sob Lbgowobbgo Ighodewo LobSgdoIo. Jgegagdo, Goyobse ggboyG0Q 6 
‘boo ogo’, ohggbgdb, Gm Joaoger Pyorob ofgh ghgqa@o so ‘dgbsdgees, 
pho gomegao Mgobgogoo. 


STUART GELZER 


USA 

Teaches at High School Drama/USA/. He has been 
singing Georgian folk music since 1978, as amem- 
ber of the Yale Russian Chorus, the Kartuli En- 
semble and the Trio Kavkasia. He plays the Svan 
chuniri. He has visited and lived in Georgia several 
times to study traditional music. In 1996 he began 
designing possible theoretical models for Georgian 
tuning and using a computer program to test the 
results. He has been awarded the Silver Medal of 
the Georgian Ministry of Culture “for profound 
knowledge of the folk music of Georgia and his role 
in its popularization around the world.” 


TESTING A SCALE THEORY FOR GEOR- 
GIAN FOLK MUSIC 

The characteristics of the scale or scales used in * 
traditional Georgian music have eluded definitive 
analysis. This paper describes the work of the au- 
thor to test and refine a tuning model, using a com- 
puter to “perform” Georgian music in different 
possible tuning systems. The results, although an- 
ecdotal, strongly suggest that Georgian tuning has 
unusual and possibly unique features. 
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BASROGIG BMMBNGINNO 
LsddGNBINVM 


8MESPORIIZO 


Mog~ObLOL Lobge@aAVoQe yobbyagohoGoob Jodorygeo bogebyGo Aghogoeeydo 
‘AgdeaJAg@ Qoob yorgegol qaRdobo 8yGbogGos6sIIGMAQo. (o.ImogG@o MBogrobob 
IMHLIGZOGOGD YOO gI096Ob b3ggoseemdon (1953 ¥.) go Debygegob yoblaa- 
POHOGS AgbogobIGmebyodob L3ggoogemdom (Iybogob mgeGos, 1961 V). 1961 
— 1985 Feegddo gl ym@s Igmogmgoge AmeagoFgedsb mdogrobob gmbbyago- 
HOGooL Igbogob Mgmoob yomgwedos'y. godedgaybgeqero sdgb dImgero Gogo 
HoMeaggerag® JGoyeo boebyd-bobodeqao AGogoeebIosbodob (Jom BoGob 
LgobyGo, gyG@yeeo, Iggdyevo bodlegagdob) bogambgd'bg, obggg Agmmemgemaorydo 
AMIGOS JSGngw-jobyGo Zedggro bygayeno bodegagoob bodsgoob Agbobgd. 
‘Qdoebobgbggeo Feegoo A_Isemdb Jomoryero IGogoerbIosbo Lodeg@ob Lbgowobb- 
B KLooMAIHIOL goerer-obGmbsgoyao Pyodsob IGmd—ngAgo'dg. dSG5gGM0 sego- 
MLMGogO ws LagGmsIoGobe gobygagb Qoob Iebs Voge go. 


ISGDL-3S6IG) B4dIVO LIBSIVO LOILIGIBOL 3OVM-066M6SGOISO 
VIMSOL 6lMBNIGOO 0)S8NLI3TGIBOL BILSbI3 

Iobbybgdo doGomows@ ghgdo ombodbyge b08@94gd90 JoJLog~owoyGo gogo’ 
AHHbsgoye Igbodergdeomdams boy gbbIob bogombgdb, GmIgegs0g go6obo- 
JOS Aybagoge'gao Aggyggwgoob FoIygo6 geegdg6Ggdmo6 — Ag~@empwogoborasb, 
HAIMbObHS6, GoQIogoboo6h ALowGe yox Joo. bbgs bogombgdms6 gamog, 
Ambbybyes Aobbo@ obobsgh JoGmge-gobyo bobodI@gam Yo~yemGob of 
GBIHOrKL YG yobGob gobbogrgobob woIggqdygr0 bogq'bgdob Dggbgdsb. dobdo 
HOZMCOblobgrgeos ,{yGdgwo gobyGo AIGogogoyodogaob*, hoga@gqarobs, 
sbodmoGob* ngogobohobm body Igsob gobbogego. 


22 , 


VLADIMER GOGOTISHVILI 
GEORGIA 


Senior Research Fellow at the Chair of Georgian 
Folk Music. He is a graduate of the Tbilisi State 
Conservatoire, in speciality “piano” /1953/and the 
Moscow State Conservatoire in speciality “music 
theory”/1961/. In 1961 — 1985 he taught at the Chair 
of Music Theory at Tbilisi State Conservatoire. He 
has published numerous works on problems of 
Georgian folk singing polyphony, including svanuri, 
guruli, megruli songs. Besides he is the author of 
methodological book on notation of Kartl-Kakhe- 
tian long table songs. He is currently working on 
mode-intonational problems of different dialects of 
Georgian polyphony songs. He is a participant of 
many local and international conferences. 


ON SOME CHARACTERISTICS OF MODE- 
INTONATIONAL SCALES IN KARTL-KA- 
KHETIAN LONG TABLE SONGS 

The paper mainly investigates the blending of into- 
national possibilities of mixolydian mode in Kartl- 
Kakhetian long table songs. These issues have been 
discussed in close relation with the leading elements 
of musical language — melody, harmony, rhythm. 
Alongside other problems the present paper aims 
to meet the deficiency in study of this basic genre 
in KartI-Kakhetian singing folklore. The following 
songs have been analysed, viz.: “Grdzeli Kakhuri 
Mravalzhamieri”, “Chakrulo”, *Zamtari”. 
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LOHAMS{MS GoODogob qPbogqgGboHgQob AgbogobIQmwobyodsob oOGLQoH yo. odgo- 
Joe oGOb MaboAg@Gegg AghogobIGOwbygmob g@m-gamo Hgdgdwgogeob, 36o- 
ByboG obs hggobegbgob obsoGsbHo. LFoge@ob 3gGom@Go dob LAsyomgoso goo- 
oH Yobgm'do, HaIBgagh ybogq@boQgaob bogebyso HOowoQGoob gobyoRogng- 
do'bg. Jobo obGgG@ghgoob LeQGems sgewaoc@gewo, gobbogigmGgoom Besob Gg- 
HOMbOL (LO:obMdH obePb) HGowogoygere Iybogs. 040 s@ob sGo Abogoe~w 
MIMGQHZMLO, SGoAgw Syeog{o@yeeo bodggagoob DgdLGygogogev0g. Iowgary- 
0 SJZL GdIEgboIg YOO — ,GSE0G00M Dmogmbgeyso Agbogob™ yo@gan- 
ooo. oGob 8geMbgodo MM,cbobga yo bag@msIodober gobmgbogmereaonymo 
SORIA PGOQOL I-rbsVogng. 


BILNGSLIGO BIBLGIRLIBRMOL $b39dHIOO BM3Ob 8GS3SNVbINS6MB590 
Syeasagmob Lhgo grgoreyg@o boogwgdobsgo6 Jevdob AGsgogebdoshedob Igd- 
LGyergoeeEdob Mogobgayagagoo gobsbbgoggqob. Tgbodgrgagmoo Aybogoeeymo 
LAG QIGgeb MGOgg gegdghGob — goQbeBogM@gdyerobs wo oObGyoGyG@ob — 
MSHSOGLZIOdoOLS Ed YOMog@MBob wowags. GMZMG EY oGgZgqgo, OL_LEYGo 
JQQ@sOEdob Joel ygs Agha ger goob sGeggbob Vodggsho BoJQmMoe. oyghGogeo 
Lo LAG QIGH IYO dyg@omo Deagerghgdo, obgg9 GOZOGG IGogogrbdIoobo Agy- 
Gob Bgdowgghgavo Mogobgsoyagagoo, OG gSsGqQaGgoyeroo giywGyaob §gedo- 
Bogem@aoob godmyghgdoo. TgIbGyeogdergooob ob} y@go'ggoo googhgdyavos 
SGHOGOL (53306399206 Go Lbgow~obbgo EegbobfFoyeegoIo ofGhogeo Ambof- 
og~agmdob godmacogegosborsb. 


WERONIKA GROZDEW 
POLAND 


Graduate of the Institute of Musicology, Warsaw 
University, Poland. At the moment she is a PhD 
student working under the supervision of one of 
the founders of modern musicology, Professor 
Anna Czekanowska. In the course of the studies 
she was a visiting student in the Department of 
Folk Tradition at the University in Tampere, Fin- 
land. Her primary field of academic interest is 
Bulgarian traditional music, with the emphasis on 
music from the Shop region. She is not only a the- 
oretician, but also a practitioner of Bulgarian sing- 
ing — she won a few awards in the category of 
music inspired by tradition. She participated in 
international ethnomusicological conferences or- 
ganised in Poland, 


ASPE JF MUSICAL PERFORMING IN 
SHOP PART-SINGING 

What distinguishes Shop part-singing from other 
vocal styles in Bulgaria are the particularities of 
performing. It is possible to ascertain the co-exist- 
ence and mutual relationship of the elements of 
musical structure both conscious and intuitive. It 
turns out that the strive to achieve ideal sound be- 
comes the leading factor of the act of performance. 
Acoustic and structural sound phenomena, as well 
as constitutive characteristics of part-singing were 
interpreted in cultural terms. Interviews with per- 
formers, and observation have been completed 
with the author's individual practice and active 
participation in certain holidays. 
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LddSHO BIRO 


MO~@obob LobswAVoQZe yObbs@g.GOGoob JoGorggno bogebyGo Igbogoeegeo 
Aga JAgegdob gomgedobs wes bsbyygerogGe bgIoboGook Igeogmso, shbobbo@ob, 
H9dGob Igseemdgarms gybook GgagbGo. WoodmsgHs mdsogeobob gobbgagoGe- 
Goo IgbogobIGmwbgmdob bLaggo~@mdom (Qmgege2oGo, 1990 ¥.). dobo dmg- 
goVgerds dodoGorgm@os dogoPygaa~mo bogebyGo bLodegageobs wo gadggeegbo 
doGaymo bogogemagegdol s@wgghob, og{@gmgq Jomo LFoGo boDgIb@ yer gogo 
AsbgGob wCoGgobygb. boJoGmgqe2O do wo bobegoGgsG@gm yobbygeGoGogob gfagh 
JoGoyew@o boggerghom wo bogebydo bodegaob aybegob. glggo bogdbsgeogo~m 
boJdosbmdob. dobo bodIGmAgd0 ghgdo JoGorgge sygGom\'yodsobs ws JoGorygeo 
AGogo~ebdosbmdob dybgdob. godegqybgoyseo odgh JoGmygmo gor~rmdob bsdo 
bobmQe yOgoyavro. 


DADINO BILNGOL 869HSOVIMOG BILSbId 

HodGMIo VoMImowaghb JoGorgewoa saqge@omlymdolk wowagbolb 3o0Ggqe@ AGwg- 
WOdSb. Aobdo gsdegergbogros doGomseo sg gGomVFymdss JoGmygeo IGmygbory- 
Wo Agboyore'gqaa (Lodgo~mdgo-) Lymgob MLAo6Ggo0b grbebobsl'gagdob dobgse- 
300; aggbGogg@o@os gobodog~wo boySegbo HygAGoJoGwo, boowobog GHyd- 
AsJoGegdob gowooddob MGagoGo bg@bom ofoGdmgas Inggro JoGoygro dage- 
ombobagio. 


MALKHAZ ERKVANIDZE 
GEORGIA 


Teaches both at the Tbilisi State Conservatoire, 
Georgian Folk Music Chair and at the Ecclesias- 
tical Seminary. He is the regent of the Anchiskhati 
hymn choir. He is a graduate of the Tbilisi State 
Conservatoire /1990/, in speciality “musicology” 
/folklore/. His main activites include restoring of 
forgotten folk songs and Georgian hymns with 
preserving the adequate manner of their perfor- 
mance. He is a consultant of Georgian sacred and 
folk ensembles both in Georgia and abroad. He is 
a participant of many fieldworks. His researches 
are dedicated to the Georgian tune and nature of 
Georgian polyphony. He has published three col- 
lections of Georgian hymns. 


ON GEORGIAN MUSIC TUNE 

The work represents the first attempt to determine 
Georgian music tune. The main tune belonging to 
the masters of the Georgian chanting schools have 
been studied on the basis of phono recordings. 
The basic tetrachord has been acoustically mea- 
sured, from which the whole Georgian tune sys- 
tem has been formed by twofold method of con- 
necting tetrachords. 
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0M356 8dIbHIS60 
BINION 


8M6S70RII80 


AgZgQWO Bowgeodob§o wo gohoAgbogmemao. 1996 Vyeeb woosoGbes ‘Dggeyo- 
JoGayg~wo obbodBgo ,emgymo". Igg@gmobs wo boGgqgoob bbgowobbgo 
Lygmgegdbs wo ymbbgMgoGmGogado Joo goboogngds, GMAMAG Yoga yeedo 
IAegGoeds, obygg ‘Bggwgae® wo Heagagoge~e gommobe'dy BgIbLGyengdgeedo, 
Sg Ggangg bFog~@medo IybogobAGmesgmdsbs wo sO GeIoOgEmaosl gomgghoyqagob 
(Agg@gmo) yYogg@boggG Go. 1988 Fggeb dgeagbob (GHgqq00) “ghogg@boGgG Go 
Amo 38g> AdQobQAGob bomobbo. 1992-2002 Pergeo yb gaHgoom BodImwob boJoo- 
Mg gKLIO, d'bgMd50%9690, bEOGZIQ00G0, g0dS6do, Ob~EMg|m To, 8yGo6Go, oMevob- 
s0db9 wo ghGmbgo'do. 2000 Frow@o6 sgGaqbob yogg@boggdGo IyIomdb boyobioo- 
L9HO LObg@GoQGooby Hobogemdiob Ige@omgdomo ygg@rggob bygam'do. 


BMESLMIOL IGMVIBS ASADIN BG535NbI0I56_ LOBKIGIBGO: 380404 
LNBLZOL, N6HIGISVIBOLS RS GIIIOL GISRIBSLM3S 

AeblybgI0Io Ghgghgdoos, OY GAGs IgG@Vydgewo dagGob bodoegeg, QgIdGo 
Lo OHAHAGgoErga0 Lhgowobbgs geegseryao ws obeogo@y~yGo Hobserydo 
LGogeob Eodsbobosmgdye~ Mogobgdyqooor TgboJIbgerow. yobbogeymos ,.b390- 
sMGagabs* wo ,Agombg@o QHebgdob" boasweo IoIg6gw@mdgoo, gobgge boyy'g- 
bgdIo Hebsgemdob LygamGo AmMAbesdo G|EPogPgegdo. goImygeegge IB'adogd> 
Agqge habslgagobo (qAmog@ghow, go@gvod Lodmbodgogvob, geeowodge dgGdgbo9- 
gom@ob, bobeGe yogbsdob, oMg9 g@Jododgo~ob) wo boJodogggeab bbgo- 
wobbgo ggMbob mobAg@Gngg ohboddegoob Agb@ygegdob. 


JOHAN WESTMAN 
SWEDEN 


Swedish folk musician and ethnomusicologist. 
Founder of Ensemble Doluri, the Swedish-Geor- 
gian choir in 1996. Instrumental education in 
Swedish and Norwegian fiddle playing and folk 
singing at different schools and conservatories in 
Sweden and Norway, as well as studies in musi- 
cology and anthropology at the University of Goth- 
enburg, Sweden. In 1998 MA in ethnomusicolo- 
gy at the University of Bergen, Norway. Concert 
tours and various field studies in Georgia, Azer- 
baijan, Nigeria, Libya, India, Bhutan, Ireland, 
Estonia /1992-2002/, From 2002 Ph.D. position 
at the University of Bergen, Norway, working on 
comparative studies in tonality. 


ON THE PROBLEM OF THE TONALITY 
IN GEORGIAN POLYPHONIC SONGS: 
THE VARIABILITY OF PITCH, INTER- 
VALS AND TIMBRE 

The paper studies how pitch, timbre and intervals 
are combined to create the charateristics of vari- 
ous local and individual tonal styles. The general 
concepts of "scale" and "quarter tones” have been 
discussed and questioned. Besides the changes in 
tonality occured during the last century have been 
discussed. The research is based on older record- 
ings (mainly Varlam Simonishvili, Vladimer Ber- 
dzenishvili, Sandro Kavsadze, Artem Erkomaish- 
vili) and the performance of contemporary mod- 
ern ensembles from various parts of Georgia. 
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SoGabob boberaoemgssog Aggbogagooos AgdbFogeeger ‘yIoegegh bgmgrsdo 
‘AgobYogero LagosgegGo Lo YyWPHQob sodemImgemgos. Imagoosbgdom doo@e 
LOIHOG@L boGobbo Fogbgdobs ~o LAoGogsobmgob Aybogob VoOImImdo- 
HMaHLIobooL bsgombgdob Igbobyd. 09 Logombgdb ogo gobobogrogh obGoGoyge 
GogVObIo, IggoGoGoo9o Yoyrwo@yge gJb3gwoGooGo (1981-1990) Amsmggayjer 
Asbogwga'dg LoyOebedoo. IyDomdeo AgQbog@-obobHg6Howe GoySobob ybogga- 
LoGgGob Iybogoeege-gobewmaoga oGJog9o ~s gegdgogdb gombygemdps 30G0- 
bob (bobo), AmbAgograb, boyDoGg@wobs wo GoyGobob ybogg@boGgOgoVo. ogobo 
DgGhog@gevo 4geLg8Id0 86 yobogGde sobge@ob qbogqg@boGg@do, bgobgo'do 
Dedegyd yea Yoggmodyw@o Aobogoob bogyydgge'bg (1991 Vf). 98 gggeggob 
‘Agwaggqeo BIE Jggygrgeos GoAweg609g HIedobs ws gesbyayero wobyobs bobow. 


4856360 3086980 

GS GINIRIVS BBO GSE LSLOGLIGM bINLMIEIBOG BILSbI3 GMIVNINIG 
VSGHIMRIIIBHNSE LSJSIGOGIBINIS IMEMIGHSBOILAIS 8065GI9I3I9S? 
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SWITZERLAND 


Studied social and cultural anthropology at the 
“Ecole des Hautes Etudes en Sciences Sociales” 
in Paris. Later she received her doctorate with a 
book and articles concerning the invention/trans- 
mission of music, in a comparative and historical 
research based ona fieldwork in Switzerland (1981 
— 1990). She has worked as scientific assistant at 
the Musikethnologisches Archiv, University of 
Ziirich, and as time lecturer at the universities of 
Paris-X Nanterre, Montreal, Neuchatel and Ziirich. 
She continued her research at the University of 
Basel with a fieldwork in Svanety (1991). Some 
results are published in one CD, and articles. 


HYMNS IN SVANETI 

WHAT CAN WE LEARN ABOUT THE VO- 
CAL ART FROM TIE ETHNOGRAPHIC 
DATA CONCERNING THE RELIGIOUS 
REPRESENTATIONS? 

This paper deals with the “text” of some hymns 
(“riho”, “lile”, “zar’’) in Svaneti. An interpreta- 
tion of the new ethnographic data concerning the 
religious representations in these hymns- particu- 
larly the pronunciation, the phonetic of the vow- 
els and the vocal art, the links with the abstrac- 
tion, the musical signs and the religious believes - 
could mean a new interpretaion about the signifi- 
cation of the verb “lituli” (to say smth. to smb. 
with a high voice) used to “say” the hymns. In- 
stead to make an analyse in terms of vocal tech- 
niques based on the concepts of “polyphony”, the 
author tries to understand correlations or interac- 
tions between language and music. Interpretation 
is based on the relations between vocal art, lan- 
guage and holy write. The analysis means some 
questions in the interface with the historical musi- 
cology. New ethnographic data on the religion are 
also presented. 
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WLOYHOG, SdgGogob Dgg@myogero DGsGgoob gobgmbbob-dgeobmbob qogga- 
LoGgQob AMV Zqy Mo Z4Eygqbo@o. gohoAgbogmeapsosbs wo Qogey@oGobGogo- 
Jo Dobo L3gGoagrobogos Gob Lerog'gG@o yigeeGigGIb0 wes Aomo gg@o'boygevo 
JMboyyGo gogdomgao. LodgG{GogGe-ggseqgomo ob yg@gbgoo Ieogogh Fybogobs 
(Lo JObOAgQbogM@egoob O™r@oob, Agmoorgemaosbs wo Qo~wmbeRoob, sG@gogg 
IGogoePbIoshrdob by80G GGowoGooGo. 1960 Yerowsb ogo oye Gybgmob by- 
Wepbgoob Ob{oaoob obbHoGgQob (84I2yOQ0) QaGebo IggbogGmsbodI IGemIgevo, 
Ieggoobgdaom Qeoegerodol asbyrRogegoob godag. 1994 Perow@sb Aodyogoo AGogoero 
LogrgdGoe gyGbo sdgdogob ybogqg@boGgQgodo. 0. LAIGmgbgo MG omgiggvo Vo- 
pbobs ws Lhgowobbgo gho'bg goderdggybgogyseo wosbeemgdom oabob MGIMEG@s0m0 
LGoGoob oghe@os. door IyGoboo ygobobgbyera boghGogeemdgweom TDgbogoreo 
VgGogo — ,AGogo~bdoobeds: Ggbymo ws wobsgergor-gybGGoee'yGo oboo* (The 
New Grove’s Dictionary of Music and Musicians", Igeg godemgis, 6. 20). 


BGSISNCINSEMSS, GMEMGG BIIMIIILIOLS RS $HGHM8EINL 95: Homo 
Polyphonicus-Ob IILOGSRIGO ORIEHIGMSS 

Aygbogob IogogeboyGoo AMLAgG6OL qboGo howgaygros badobsogao obwogowe'g- 
Dols SbGMAHQSTO. AGogoe@PbANHOds gAOOGemyaog VoOImowgg6b msbo-bodeg- 
J@sbo Co Mabo-obGegbgoob. Geag~yg@oGob ggaeggob obGoGoo Bgogogb ‘beao- 
JO A6oDgbgmega6 gdb3qGodghGyer Jeboggdb, badboobs ory ybgdevogh, OmAgge- 
0G Sgeegbb odggod Qqhedgsb. Iobbgbgdodo goobserodgoyaos gh ob|maGIsgos 
SEbODKYyD do3sMGg bob obowobGyagrow. 
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USA 


Doctor, a visiting professor at the University of 
Wisconsin-Madison (USA). He specializes in eth- 
no/musicology and folkloristics with emphasis on 
Slavic cultures and their Eurasian ethnic connec- 
tions. His research interests include the theory, meth- 
odology and philosophy of music and ethno/musi- 
cology, as well as polyphony in the oral tradition. 
From 1960 he served as a Senior Research Fellow 
(and later the Head of Folklore Department) at the 
Russian Institute for History of the Arts (St. Peters- 
burg). Since 1994 he has taught various courses at 
the American Universities. He is the author of a 
score of books and about 450 articles published in 
different languages including the recent encyclo- 
pedic entry “Polyphony: Russia and West-Central 
Asia” (in The New Grove’s Dictionary of Music 
and Musicians, second edition, vol. 20). 


POLYPHONY AS A WAY OF CREATING 
AND THINKING: THE MUSICAL IDENTI- 
TY OF HOMO POLYPHONICUS 

In polyphonic hearing music exists in the mind of 
an individual as part-singing. Part singing simul- 
taneously represents co-singing and co-thinking. 
The history of the study of folklore contains some 
valuable experimental data, both intentional and 
unintentional, that manifest such a phenomenon. 
This information will be analyzed to demonstrate 
the hypothesis being presented. 
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LammangbQsmAgmebymdob yobwowogo, mBogeobob bobgyeedFager gablasgoGecoo’ 
AoGorggro bogwbigGo AgkogoeeyGo AgImJAgwgdob yoogwGob weggbGo ws IgG- 
bagAmobsIIGMAgge, JoGmygro boebyGo bolegG@ob bog@moIgobe B_g6hGob 
LodggbogGea gobyouoggdob bgm@ddegobgero, bogodoggareab IgbogogeyyGo bo- 
Doyowmgeab boydsfgoge Yeogge@mayc-gnbogG@ogoyg@o LO ywos ,,o89@-08- 
Gob" byerAdegobyer, Joevns YogeyReGyge sHboidge yTbgosd'bgb* Pggso, 
LoJoGmgg@ob gOBOboG™OGMs es AgboyobAGmebgms gogdoGob VagGo. woo!- 
Msg MdogPObOb ye>bby@goG{oGos IgbogobIQa@bymdob bIggoogemdow (gegy- 
WG, 1981). DebsVogeqmws AGogoge Log@msIedobe bodg3bogem yobRgegb- 
G99 boJoMmgg@obo Eo bLobeEgoGasdgm (jy oboo, boydobagoro, wow dGo- 
Ho2bgn0). QoImJggqubsegeo oJgh OQ@oom'bg Igh0 FoDGemdo. 3ge@rgg0b dodomswo 
Ob} \Ggbgdoo: Joomygo bogebyGo Igbogobs ws Lodegdob bRogeegdob Agorm- 
G290, JOLEMS HOoWOGO'YQWO LoIegGgao, Qmgegwe@ygro shbodengdob GgIge6- 
69940. Iobo wobgGGoQGoo (1997) Jodoggee Jomo bol gbhgaygegso bodegaga- 
Ob ymagegdbyGo AgbFogaob BoGggg@wo EGwos. byePAd@gobygermees OMGIg’ 
BOM jMoGobH ye gAb3ywogoob. ofgh yQbegndo JoGmygeo bogebydo Aybogob 
Lfogeegdob wowo gsdmgwogngds. 1997-2002 Pgrgddo foooGs bydoboageo bo- 
BGobagor9o, Sgeraosdo, Iagrobwosdo, CoE sMoGsbgmGo, FyDomdwo ybogqe- 
b0G9G9, 36EgyggbombserMs wo deyg«Gyjerme hbo gomob, bygrAdegobygemd- 
Ld DoH bsyMbQgGGO GHye@bagab. 
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Lageqogemdob wowgdomo ws YoOyoRomo Absdggdo. JoGorggeo bodegeow 
IGbLEYLLMS LoobQgGghgdob Amsgo6 do'bybswe Jobo qbogoeyG@o AGogoge bAo- 
sbedss AobFyyEL0. GGowogoryewo AGsgoeebdosbo Aggdob gobobsob wsbegg- 
Bob ogGMGo woygAgge~@ow Mggob. JoGmygro bodegmob yagbmgems Boge 
‘Agha@ggegos Dggobgdgeoos Jobo bagsobsjg.QmsGoem oSgoyeegool boymgqggeraso 
WowobHyGgooe. 
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GEORGIA 


Ph.D, Associate Professor and Research Assistant 
of the Georgian Folk Music Chair at Tbilisi State 
Conservatoire, the leader of Scientific Department 
at the International Centre of Georgian Folk Song, 
the leader of children's folk-ethnographic school 
“Amer-Imeri” at Georgian Music Society, a mem- 
ber of women's folk ensemble “Mzetamze”, a 
member of the Georgian Union of Composers and 
Musicologists. In 1981 she graduated from Tbilisi 
Conservatoire in speciality “musicology” (folk- 
lore). She is a participant of numerous international 
scientific conferences both in Georgia and abroad 
(Germany, France, Great Britain). She is the au- 
thor of more than 30 published works. The main 
interests of her research are focused on the meth- 
ods of teaching Georgian folk music and singing, 
women's traditional songs, the repertoire of folk 
ensembles. Her dissertation (1997) is the first com- 
plex study of Georgian women’s ritual songs. She 
has led 12 field trips. She is well experienced in 
teaching Georgian folk music abroad. In 1997 — 
2002 she held workshops in France, Belgium, 
Netherlands and Great Britain, worked at the uni- 
versities with ensembles of both professional mu- 
sicians and amateur singers, organized their con- 
cert tours. 


GEORGIAN POLYPHONIC SONG AND ITS 
FOREIGN PERFORMERS 

Both positive and negative sides of foreign per- 
formance of Georgian traditional song have been 
studied in the paper. The unique polyphony is con- 
sidered to be the main reason of foreigners’ inter- 
est in Georgian song. In author’s opinion viola- 
tion of traditional polyphonic singing principles 
is inadmissible. The fact of foreign performance 
of Georgian song has been estimated as universal 
confirmation of its world-wide value. 
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ALHOG® Hob JoGoryero QomymWeGob ymIBevgJbyGo yaseggob Moim@oHheGo- 
obs wo bsgMbys boyGogms bobgerdfoge IgbggQIob IggbogGmsboIIGmAgeo, 
IogIgos Goegera@yan obboddgr ,,ggr@Qogob" yoamboos Xagagob byewddes- 
ob geo, Jor YogegemGiga obbodBgv ,,Abgood'bgb* PggGo. ~oodloagyGs Msogo- 
Lol bobgeAPoge gobbyGgoGoGoo AgbogobIGoebgodob b3ggoo~emdom (Begg 
GO, 1983 Y.). AmbsPogegmds odgh Iow~goyewo Lbgowobbgo GogegeoGobHye 
gdb3ge@oGos'do. dodomaese ogg@eggh Joorgaeo Lobodggae Agdygae~aeob ba- 
AsK Gogol Logoobgab. IyIomdh JoOmygeo Qeewyeedab bobGgIodoboGoo-goGo- 
Mm|o'bsoo'by. AIeJggdS7egeeo odgh OG'bg Igho bodgG6ogG~ GoIGedo, 94939 
Jodorggeo syghob bodegagoob bobOGo ySgogmwo. oGag@a0 segogmdgngo wo 
bogdmoIeGobe gmbgg@gbGook Ambfogegs. KoGoggos bLoJodaggg~ob go- 
Gomgegdob LobGgdob GgR_OGIob Abogaoem so6gob 36mgI6 G0. 
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d3GOG0 gobobogeogh Jodorggr bogbyG Lobodggam IgGygaseaeoGo AgImab yboee 
MbbINGSE Qebgdoms FoGdeafaoh bogombgab. gh Ingeeg6o gogogIoSgogmoo 
geoosbo Jodarggra gQigdg-g6ob fobobgo-gsbgomamgdob  gGo3gsorob, jogger gl 
A‘GAgwL-GoHAgee mogobgdyagogdrob. 
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Ascientific researcher at the Chair of Georgian Folk 
Music of the Tbilisi State Conservatoire. Besides 
she works at the State Institute of Culture as a re- 
search assistant /“Laboratory of Complex Study of 
Georgian Folklore”/ and at the State Museum of 
Folk Instruments. She is the choir leader of the girls’ 
group of the children’s folk ensemble “Georgika” 
and a member of the women’s folk ensemble 
“Mzetamze”. She is a graduate of the Tbilisi State 
Conservatoire in speciality musicology /folklore/, 
1983. She has taken active part in different folklore 
expeditions. Her researches are mainly focused on 
problems of semantics in Georgian singing speech. 
She is currently working on systematization and 
compiling catalogues of Georgian folklore. She has 
published more than twenty scientific articles and 
music collection of Georgian cradle songs. She is a 
participant of a number of national and international 
conferences. She has been involved in the World 
Bank process of reforms in the field of educational 
system of Georgia. 


ON AN ARTICULATION IN GEORGIAN 
POLYPHONIC SINGING 

The paper deals with the peculiarities of pronunci- 
ation of consonant phonemes in Georgian Poly- 
phonic singing which proves to be problematic. This 
is directly connected to the different stages of for- 
mation and development of the Georgian root lan- 
guage and also to its old metric-rhythmical features. 
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IMbEAQbLagMEEMAO. Jago 3G geo yOI3I boGM@ob s'bo'd geve-Bogobob doeeoTgogn0. 
Loge dys006e gobomgegds Ioowe goGab gamgbyge yobby@gojm@osbs wo 
6og-0-439o obIgGgbob AgbojzoeyG Lyogo'o, Lowog Iogbods Aybogob dsgob- 
HGOb Veegdo (1973 F.). Imagoobgdoo IgobFoge@o gobmAgbogmeemgos geeeydoob 
96039 baad Bo (6049-040), bow~oG, 1981 Fyeeb Ea0Ggo bogobeowsje wobyGo- 
Gd. 1979-1982 Fangd'do obPogzeroe@s boy-ordgoh sqboggGbogyGGo. 1982 Ferogosh 
PoboImbob sbogva ybogg@boQgGob Igwogegoo. 98 y6039Gb0G 9G do Fob ‘Igdoo~er 
MbsIGQANZ” JMbOAQLOZMLEEM|OOL YyGbo, HoAmayomrods IGA GIs AsgobHGo- 
HIGbLMZOb gObMIybogogma0o0b ~woGa'Io, ~osoGbs yggVgg0m0 obbAoG%3h0 
Hd YObE oGJogo. Bobo ggeaggoo ObHgGgbgdob sdgo—ro AmoGogh IOGHygAoero0b, 
I3803GObs Lo MIsbob Agbogoeege IGmGQgbgdb. yobboygnGgdom obgo IGmdeng- 
AIL, GEZOGoGoo: Aybogs Co MabsdIgoGmggmds, Ayboyo ws Sogombsgro'ddo, 
HObLygwHYGyYero IGmGgbgd0 Igbogsdo, yyw yGgwo ImgeaGoyo wo IobAg- 
Kook Gmgeo. yoImJggybgrygeo odgh ome gg Igho besG0o 8Ogdy~go'do, 
LogGmoIomobe yysboengdTo, Jobmasogoyswoo hoboFyGgao wo Fogbydo. AyBoodb 
XX bogyiybob IOGHggQo.@ogao Aghogob g6Goge@erdge@oob adm Agydobg. 
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IabbybgdoIo y_QGoemgdo Zodobgogrgdym@os AGogogPbIosbh A~go'bg bodbGgym 
SOAH|YIRLOTO, o—g6HgoOI Gs 99 Aggombo@6 obsImbob oGgogeIo dog- 
GG gg Iebobgogmdsdo. sof yGomos oeeghQgoeb AGagogebIos6o Iogas Bobo 
Agbogoee'gGo LAG IH gob, bobodagaem LAogob, bogossegao mmasbo'bsgoobs 
9 BahIGoob AbGog, gobowobgdgaros Gg@ogngagdo 03 HOoeE0G0s%o. gogoen"yGo 
JOMOGMbos o—EghQgomb MgomAymyRo.emdob gidgegdo~os Iobbg'yero. 
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PORTUGAL 

Ethnomusicologist, daughter of the Egyptian com- 
poser Aziz El-Shawan. She received her initial 
musical training in piano at the Cairo National 
Conservatory and at Manhattan School of Music 
in New York where she completed a Master of 
Music in 1973. Later she studied at the Columbia 
University in New York where she completed her 
Ph.D. in 1980. In 1979 — 1982 she taught at the 
New York University and since 1982 at the Uni- 
versidade Nova de Lisboa where she introduced 
modern ethnomusicology, founded the Master’s 
program in Ethnomusicology and a research in- 
stitute and sound archive. Her research focuses 
on musical processes in Portugal, Egypt and Oman, 
especially on problems of music and modernity, 
music and nationalism, transcultural processes in 
music, cultural policy and the role of the media. 
She has published more than 40 articles in presti- 
gious reference works, international journals, eth- 
nographic recording and books. She is currently 
editing the “Enciclopédia da Miisica em Portugal 
no Século XX”. 


TRADITIONAL POLYPHONY AND IDEN- 
TITY IN ALENTEJO, PORTUGAL 

This paper will focus on polyphonic practice in 
Alentejo (Southern Portugal) and among Alente- 
jano migrants in the Lisbon area. Alentejo's poly- 
phonic singing in terms of its musical structure, 
vocal style, social organization and function will 
be described. The author will analyze changes in 
this tradition and evaluate the use of vocal po- 
lyphony as an emblem of Alentejano identity. 
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(AgILG yan gag goo: oRGobLOM _e@pgenodg, Gs'bo woObhos, Iogagobs bogwydgodg). 
Lodegdo Laygmp@gdo y'gGd6ob Pyagob OGMb (LoVbobeyGos) ws Wgobob |gmogdo 
opgbobswodoo IodsGaymo. boVbsbeegdo bodegagoo Joomyse Qmeege@mmobbo- 
g°do LoRoJboGgaygevo oG yeowRogs, gh yobGo Dogolyqogmoe omgagomms. 
gigho* 9d gobGob gamoegamo body Doo. 
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GEORGIA 

Teaches at the Tbilisi Music College N1. In 1982 
she graduated from the Tbilisi State Conservatoire, 
in speciality musicology /folklore/. In different 
years she worked on the Georgian State Radio. She 
is a participant of fieldworks. 


PRESENTATION OF THE SONG “AGUNA” 
“Aguna” is a Gurian work song recorded by a 
folklorist N. Jordania (2000) in the village Likhau- 
ri, Ozurgeti District. (Performers: Aprasion 
Gordeladze, Nazi Darchia, Malvina Salukvadze). 
The song is performed in the process of pressing 
oul grapes to make wine (satsnakhluri) and is ded- 
icated to the God of Wine. Satsnakhluri songs 
haven’t been fixed in the Georgian folklore be- 
fore. This genre was considered to be forgotten, * 
“Aguna” is the only example of this genre. 
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ObAMa0AaL AQEZbogGgdoms LEEIHOG, IGOR gbMG0, boJoGogge@eob Iggboge@goo- 
Mo ogoEgIOob OLQMGoobs Wo gObOgEEgoob obLAoGyGob JoGmygro Iybogoeryao 
IMEG Moo! IgILVogeogwo boobbGoGyGo bsIGergegde xaygob bge@rddwg- 
ogo, Mog~wobob bobgerAVoge ybogg@boGgQob ob{eGoob gog'yerdgdob 
IME yomgeGob 34MggbOGo, ggGmI0b gobmdybogmrermams bgiobsd- 
ob Vago. obo gggeggob bogoboo goggobook bsgebmos bog~webydo Agboys. bogwerd- 
HOGG CobgAGoGoo CSoGgs Mgdo'bg ,JoGoyseo bogebyso Sybogob FoGImIdodob, 
Hodemyoeadgoobs wo yobgomoGgdob IGmagngdgdo* (1983 [.). ImbmaGsyogdobo 
Ed IngEe0 Gogo boQoob oghmGoo, Jom Iogob Fogbgoob — ,,JoGorygeo bognb- 
GOo Agbogo Co Jobo ob{MGoger-gobeaGoyoygo ob3gdGgoo" (mdogeobo, 1989 
PF) ndo@oryggro bogebyado Agbogob gobgomodgdob ‘gdggeegho gGo3gd0" (mogvo- 
bo, 1990 §., Gybyer gbo'bg). 
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ImbbLybgdo9o Zobbogegaros JoGor'gg@o AGsgo~bIosbmdol LOswoosgnymo dybgds 
0 Dob HGoeQoGoyL QoGIoms AboIgbgermds Jooggeyao Agbogseryho Radg- 
Job wag_|_ag6GooGos do. ZodomJAymos goGoywo, God yodsgogdbyGo bodbio- 
s6erdob hobobgo SyGombygero OGbIosbedob Igdoga Agbogogeyeo gyydg-gbob 
LEbgby begds, GG JoGmyeo HGoe0Goysvo IGogogebIos6emdob bobogegoo'dg 
daduaaeeasb. 
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Doctor of History, Professor, supervisor of prob- 
lematic group in studying Georgian musical eth- 
nology at the History and Ethnology Institute of 
the Georgian Academy of Science, a professor of 
the Etnology Chair of the History Department at 
the Tbilisi State University, a member of the Euro- 
pean Workshop of Etnomusicologists. The prima- 
ry field of her scientific interest is folk music of the 
Caucasian people. She received her doctorate on 
“Problems of Origin, Establishing and Development 
of Georgian Folk Music” /1983/. She is the author 
of a number of articles and monographs, including 
the books — “Georgian Folk Music and its Histori- 
cal Ethnographic Aspects” /Tbilisi,1989/; “The 
Oldest Stages of Development of Georgian Folk 
Music “ /Tbilisi, 1990, in Russian/. 


ON SOME PROBLEMS OF GEORGIAN 
TRADITIONAL POLYPHONY 

The paper discusses a staged nature of Georgian 
polyphony and the significance of its traditional 
forms in the differentiation of the Georgian musi- 
cal root language. The supposition has been made 
that the origin of a complex three part form takes 
place after drone two-part form on the level of the 
root-language. This fact accordingly points to the 
oldest age of Georgian traditional polyphony. 
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dGbHSomook yommgogigdo gbogg@bo@gGob gobomangdob Boga Gagob 
HAIQOG, Igbogoeeyeo gobommegdob gom-gomo Gbmdogwo ogGMaGo0GgGo 
SgbGAGoge0e90 wo Aob gomagegdb goGgm. bIoGose oF390896 segdGogdom 
ogbHGooIo, sBg@ogodo, yg@IsbooGo, dobyebg Io, Go0g96o, gbGmbgmdo wo 
Lg. woobGgGghgdigaros oghGGse@ogao Iybogomeyao jobomeegdob bey gaem'do 
doGorgaeo bogebyGo Lodegdob weobg@ayom. sGab Jodorgero bogeb yao bode@ggob 
obboddgrob — ,,oJemb bofdobo* Pago. 
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99G0460 Ogg gab KaByeo Agbogowgoob gyyboAgb, GmAge bog bogidgemowe 
vycoggh goaerysm IGogoeebdosberdodg wodyodgogwo obowo ,. gosgeeyymo Feod- 
Hsmdo® oghQGogv0090. OobGMGOyWAd Wo YObMagogog~wdo Amb ygdgads Qode- 
ogavnbs KSVBgaGo Aghogomgoob obogro Hgbeghgogoo of dgayobodo. AghVogero- 
mos JoMorrge@o LoboIgGo IGogoeebIoobedBob yobbaygnagoywo Goo ogbQ@o- 
spo IqerGogywG ya gohgomomgos do. 


Christoph Maubach 


AUSTRALIA 

A lecturer at the Education Faculty of the Austra- 
lian Catholic University. He is one of the known 
authorities in musical education both in Australia 
and abroad. He is a visiting professor in many 
countries of the world including Austria, Ameri- 
ca, Germany, Hong-Kong, Taiwan, Estonia and 
others. He is interested in including Georgian folk 
singing in the sphere of Australian Musical Edu- 
cation. He is a member of the Georgian folk en- 
semble the “Golden Fleece”. 


GEORGIAN POLYPHONY IN AUSTRALIA: 
ASPECTS OF A MULTICULTURAL DE- 
VELOPMENT 

This presentation explores phenomena of commu- 
nity music making from the basis of the new a 
cappella movement in Australia with Georgian 
polyphony at its core. Historical and ethnograph- 
ic data reveal new tendencies in community mu- 
sic making and music performance in this coun- 
try. The special role of Georgian vocal polyphony 
in the multicultural development of Australia will 
be explored. 


33 


2) 

: 

=| 

1S 

g 

z 

8 

5 

4 

5 

2 O)S8Se BILbO 
io b5ddSG0BILO 


Mogwobob babgevdVoye yobbg@goGeGoob JoGarygvo bogebydo Agbogoeeydo 
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Hae gdbagwagoobs wo Lhgowobbgo Ggh3ydgrog%3G0 soo boyGmodemobe yob- 
BIGIHG00b Amblogwgo. goIemdguybgdyevo odgh o@sgamo L6sGoo gobbamgo- 
HOGoOL boAggbogGe yOyoyergodo, gig@boor abggeeghgdsbo* wo 3qGomprygr 
SGgboIo, Ho InGob Jodays Jogeodige Bow jmog'g. 
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ALAMEMZOOL Logyydggee’y SMIMEgbgsyeo MoboIgwGegya Boge jye@meado go ob- 
VO APeagi4Go LoboIegae guodago. Iobbybgdsdo obbogeygnos ,obogro Rmgng- 
LOGOL™ Hogobgdyagogoo Co Yowogobgegeros Iobo Dbohg@yemwo womydygngdo. 
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TAMAR MESKHI 


GEORGIA 

Teacher at Chair of Georgian Folk Music of the 
Tbilisi State Conservatoire. She is a member of 
the Georgian Union of Composers’ and Musicol- 
ogists’. In 1961 she graduated from the Tbilisi 
State Conservatoire, in speciality “musicology” 
(folklore). She is a participant of a number of field- 
works and different republican and international 
conferences. She has many articles, including the 
papers on urban folklore, published in the proceed- 
ings of works of the Conservatoire, the journal 
“Khelovneba” (Art”) and press. 


ON MODERN GEORGIAN MUSIC FOLK- 
LORE 

After establishing the Soviet Regime in Georgia, 
Georgian Polyphonic singing culture, having cen- 
tenary history, has been enriched both by modern 
folklore, based on the new Soviet ideology and 
the new urban lyric songs. The paper discusses 
the peculiarities of the “new folklore” and esti- 
mates its artistic value. 
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MH Q00M0 VePob Asbdogy’hg ‘by@MAdegobyeo MgoQ@oevyO VoGIMwaghoos Roa 
LigdGGb (ohageo byawydob Loyr6Aboreydem mgoGGo, go'bypeoyda Posdere- 
HIGId0 geLobogyge Ggdh4 bg, gobobeoGgogses Amg~wo Gogo mGogobsgeydo b3gJ- 
Ho9geegdobos, bo0G y_gG@oeeEgdo godobgo~egdymos bdob Gegr'bg). bbgowobbgs 
Feogddo ogo Lolg3e shagrgrbGwysvo MpGOGob IGegJjob eoG_IGoGo, Qergh 
MLOHGOL bsAboyoo bgwAdegobgmo, ‘qgwbol gGegbyge yobbyg@goGoGosborab 
sAbgayqmo Aghogobs @s EGodob yeosegxob ,,.bdobs wo Iddomdob™ yosbygogegoob 
7Gebo. 396 BgobFogard bIob godmygbgdo Lbgowabbgo gysediySgdbo wo bo'Yy’- 
Leygegagoe bHogegddo wo yyq@o'dg EOGDgboboDbsgo Aosgogvomgdo yodmoygbo 
Mogol 3GoJG03°%0. Bobo LgdobsG gob doGomogo Do'bsboo bobosdmg6 yo'bog'q60 
goOKoTgao Co MoIsdgd0 bybadgob gogAgemdghgoob, Gg@moJboGoobs wo bagbob 
“boGob gobgomsGgoobmgob. 
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GMa — 08 swsdosbgrmsb IyDords, GOIg~MsG dJoshbosm, GI Go oJgor bo- 
LodQ_Ge Amb y{gdgdo, Agem@y — Aboboedgdmsh Aggowobgedo. o@l' gab, ory Ge- 
Amd ghdomgds doGorged Lollegdob Bpbfogers Abobomdgdbo ws ImAegGeogdb 
LoD{ALGyargogren yboGob BoG@oe bIgGh@ob yobgomoGgooGIo, GAG Qonoga- 
HMeasdos gh hgqggdo JoGaryg~o sGAMbook gobboggoagoyger ogobgdgomob wo 
Wq8OG HGowaGogomas. s34G0 bgodb yorbgol — G0HOd PoGIoIOdb JoGorggvo 
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JOAN MILLS 


WALES, UK 

A theatre director and voice practitioner. She is 
the Voice Director of the Centre for Performance 
Research and the Fellow in Voice and Performance 
at the University of Aberystwyth, Wales. She has 
directed a wide range of theatre over the past thirty 
years, from new writing to Theatre in Education, 
classical text to visual performance, and has created 
a number of original theatre pieces focused on the 
voice. She worked as Director of the Royal Court 
Young People’s Theatre Scheme, Artistic Director 
of Theatre Powys, and was for eight years Head 
of Voice and Movement at the Welsh College of 
Music and Drama, Wales’ National Conservatoire. 
She has made a study of voice practices from a 
variety of cultures and performance styles and has 
trained with renowned exponents of a number of 
these. Her voice workshops introduce enjoyable, 
physically based exercises and games to improve 
breathing, encourage relaxation, and develop 
listening skills and confidence. 


GEORGIAN SONG IN WALES: CULTURAL 
EXCHANGE AND INNOVATIVE INFLU- 
ENCE ON PERFORMANCE TRAINING 
(co-reporter RICHARD GOUGH) 

The reporter will talk about her own interest in 
Georgian harmony in two contexts: her voice class- 
es for those who felt they were unable to sing and 
her training for actors. She will describe how learn- 
ing the songs has helped develop a range of per- 
formance skills in both actors and singers, and how 
those skills relate to the particular harmonic qual- 
ities of the songs, and the oral tradition. She will 
ask the question why does Georgian harmony in 
particular, produce this effect? 
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aLAeAool AygboyGgdsors yo6mowsGo, boJoGmggeeob AggbogSgdoors syosegao- 
Ob Ob{eGoobs ws gObegeEgo0b obLAoG Gob JoGoygro Agbogogegdo ga- 
Gegm{oob AgILGogmgewo bLoobbG{oGyGo boIGereogIe xgygob ay_a@embo Ago- 
BngamoboI TMA. EosdNDgG> Mso~obob bobg@AVoge yobbyagohoGos Igbo- 
ZOLIGMLBMSOL L3ggosgemdo (Gegrg@odo, 1975 J). gl gmwo 34oogmaoye 
JeegoPgodsob Lodgbogo byomoGo. 1988 Fab wooggs bogohwowogye wobyes- 
9G. bhgowabbgs Peegsdo oggeggh geegob GoGyogem6 eo BGedob 36e- 
GIb6 -oyosdomgoyey boAgg|Gyb. gyseggob Fgwegggqdb bob}gIoGaG@ose odaag- 
Hydb yogoyeegddo, bodgQgbog@em yy@bogegabs wo 39Gompggr IGgboIo. Iobol- 
agegmds ofgb doegsyero Beg yemGobG yw gdb3geoGgogodo, bbgowabbgs boAga- 
Gog bgboobo @o bgdobsm9o4o. 


8G5385Nb9056M30b LSdNDLO DdSGHH'IV BNMBOL LOGLIGI89O 
Deobbgbyro9o gobbogeygros JoGor'gara AghogseeyGo AZAggo@G@gmoob  boygb- 
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Mogobgoyso@ oboboggh JoGorggeo boe~wbydo bodIeggob AGogogrbIosbmdob gob- 
gomsGgoob gHosgab. 
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KETEVAN NAKASHIDZE 


GEORGIA 

Ph.D, Senior Research Fellow of problematic 
group in Georgian musical ethnology at the Insti- 
tute of Georgian Academy of History and Ethnnol- 
ogy.. She is a graduate of the Tbilisi State Conser- 
vatoire /1975/, in speciality “musicology” /folk- 
lore/. She worked as a teacher at Music School. In 
1988 she defended her dissertation in Ph.D. In 
different years she studied Georgian dirges and 
work songs. The results of her research are regu- 
larly published in many proceedings of works, 
scientific journals and press. She is a participant 
of field trips and different scientific sessions and 
workshops. 


ON POLYPHONY IN GEORGIAN FUNER- 
AL SONGS 

The paper deals with the problem of stepped de- 
velopment of Georgian musical heritage. One, two 
and three part dirges dedicated to veneration of 
ancestors /the cult of dead/ have been studied. 
They reflect the definite stages of development of 
Georgian polyphony songs. 
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(ds goyMs 3o6bomb'Io, sGob Jowems Qog~gmoGyan obboddg—o A bgmad'hgb 
Fg. CooAasgGs MIo~@obol yobbIGgoGoGoo AybogobIGoebgmdob Lsggooge- 
dom (QmergeoMo, 1982 Y.). 1990-1995 FergdIo IyIomdsos Odogrobob bobgged- 
Fox ybogg@boGgGIo bAg~WmoIyo begob gywHyemeemaoob boIggbogae 
MSdOMSHMGOSDO. WoOHHIGgbgogevos Log@ogogGo ws gOgoseyGo AGogoge bdo- 
sHedob yAnag@mIododogaab bogombgdom. gododgggbgoyevo oJgb om'bg AgGo 
bs'IGmdo. 
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ohbgyerd sob MMI; hobsdgGo boyGogqoo (bO{Z0Ggd9, gigewobHgoGo, 4odmbo), 
AsdywoG goGe@o JoSaymobo, IgGygqeegeg6 bog@moIoGobe IoGoengengoog- 
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KETEVAN NIKOLADZE 
GEORGIA 


Teaches theoretical and practical course in Geor- 
gian folk music at the Second Tbilisi Music Col- 
lege and at Music School N27, leader of the folk 
ensemble at the Tbilisi Boarding-School, a mem- 
ber of ensemble “Mzctamze”. She is a graduate of 
the Tbilisi State Conservatoire, in speciality “mu- 
sicology” /folklore/ 1982. In 1990-1995 she 
worked at the Tbilisi State University, the Research 
Centre of Meditarennean Cultures. Her main sci- 
entific interests are focused on problems of inter- 
relations in instrumental and vocal polyphonic 
music. She has published more than ten articles. 


ON PROBLEM OF INTERRELATIONS 
AMONG POLYPHONY TYPES IN VOCAL 
AND INSTRUMENTAL MUSIC 

The work considers double-stemmed wood-wind 
instruments (stviri, gudastviri, chiboni) and the 
type of instrumental music performed on them to 
be the most similar to vocal polyphonic music. This 
fact has been proved by numerous international 
parallels. A hypothesis has been suggested that folk 
instruments have preserved the oldest forms of 
polyphony in different cultures. 
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mogvobol bobgedfoge yobbyagoGo@oob Aybogob ogadoob gomgeGob Hage 
HoyGMobsTIGMAger0 wo Ig@oA~MQo. MQeGoyer LOLGO8wobgob obVogerab mdogvo- 
bob I badgboge bobPogeegdgee'Go. woodmagds mdogvobols sObbgGgo0hOG@0s 
AybogobAGewbyrBob bIgGooeedoo (Tybogab mymdos, 1996 ). Aobo boy ybo- 
JOO o6G\@ghgdob LyQ@es JoGorgeo bgygiyGo bobggIs ws Jobo Jaseggob 
H bg. oGob Igowo boAgGbogSe boIGeAob sgQeco. Iobsfogegmdo oJgb dowg- 
Sywo Ggbsqowogye wo bogemsdoGobo 3963949609090. 


BSNOMSOL 85993IEIBOL LSCOMGOLSMBOL ISGNIL LSSSLVMIM 368408590 
98H40 gobobogwogh bows wo yoTIggbgeyevo goromdob QOmogamIodoGagoob 
bogombgab. gobbobegeogb bows yogrmb gogo@xodgdobs Agbodgom ao'ba bb — 
FOAL Hobbag'gmGsdo0 AGoIgbgeemgobo Logygydob HIAGOQSL. omgogrobfobgab 
AGorygeeo bogsewed—eob AGogogebdooh sybgdob, GQ, bogoGayoe@D, woodgbary- 
JIL Ageemeoob yohgomosGgdob obGgbbogodab Jodo bmbGogndo (gobbLbgog9- 


So AMbOLQOYGO Zog~emdoboes6). 
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EKA ONIANI 
GEORGIA 


A scientific researcher and teacher of the Chair of 
Music Theory at the Tbilisi State Conservatoire. 
Besides she teaches theoretical disciplines at the 
Second Tbilisi Music College. She is a graduate 
of the Tbilisi State Conservatoire /1996/, in speci- 
ality “musicology” /music theory/. The sphere of 
her scientific interests includes the Georgian neu- 
matic system and the ways of its study. She is the 
author of seven scientific papers. She has taken 
part in republican and international conferences. 


ON PROBLEM OF DECORATION /’GAM- 
SITVENEBA’/ OF HYMNS IN GEORGIAN 
CHANTING 

The author studies the interrelations between sim- 
ple /’sada’’/ and decorated chanting. The possible 
reason of plain mode practice with emphasizing 
the most significant words of hymns has been stat- 
ed. Polyphonic nature of Georgian hymns that has 
probably prevented the intensity of melodic de- 
velopment horizontally is taken into consideration. 
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bag@weaghgoomAGQmpebgmdob gobeow@sQo, Maogeobob yyeGyoob bobge@aloge 
HLHIG Gob Jooryeoo Qegngevm@ob yodgogdbyGo ygeeggob gwosma@ogemmo- 
Ob AgGbogG@mohsdIGmAgao. WosdmogGo HBogvobol LobgewAVoyeo gobby@gogje- 
Gos AybogobIGowbgmdob LIggoo~wedom (Bogege@oago, 1981 I). bbgowobbys 
Ver gsdo oye mdogrobob gebby@gohoaoob Jodorymo bogubymdo Aybogoeny ao 
IgV Jgwegook googoGol AggbogG@mohoIIAAgero, yywGyoob obbGo®yGob 
Agbogob gomgedob yodgg. AyTIomdb JoGorggvo JodIOAGoyoob bogombga'bg. 
Jobo bogobeEosGe Cobs@HoGoo, .fo@orymo Gyo bdob LobGgdo ws dobo gone 
OHObSGoyOo bogyydggaro® (1983 V.), so@gqg~@o boggoeLogoygoGoo bode@edos 
dyg@ Jo@myevo IGOygboyw@wo Agbogob baygdemo. sfgb so'bg Ago Qosdedgag- 
Hgo™eve HoTGerdo. Qe gee Gob yavo gJbsgw@oQogdobs wo Amgavo Gogo bodage- 
HogGe gobyg@goGoob deobs\oge go. 


BIRO DSADIRO 36M BILOINY IILOGOL ©MB0IGOO 1)SBOLISIGIZOL BILS6IB 
FoIGmd'Go sbbbogeos dgggea JoGorgaro Iomygboygwo Aybogob beygog@mo 
Magabgoyagds, QogevgowyMos BoGogo gerd wobogerqoob yoOeeVog'g@ boggevgboe 
Aybogodo dodwoboay 8GMEgbgomob. JoOarg@mo IGosgogn bdosbo yo~nmds IsG@mgndo- 
sgomgogevo gyerghoob dogG seGobwg~ g@od'bg IgdyDoggdyemo ghogQog'geo 
84060 8g60b gomegero WoObo. dob ysbosoGmds Gobo gobbbgoggoyermds o@s 
AHO Wobogeygo gg@edob, oModgw omImbogerga bofdobGoosberb bobiygragae 
Aybogoboaob. 


MARIAM OSITASHVILI 


GEORGIA 

Ph.D, a research assistant at the Tbilisi State Insti- 
tute of Culture /Laboratory of Complex Study of 
Georgian Folklore/. In 1981 she graduated from 
the Tbilisi State Conservatoire, in speciality “mu- 
sicology” /folklore/, In different years she worked 
as a research assistant at the Tbilisi State Conser- 
vatoire/ Chair of Georgian Folk Music/ and as the 
Head of Music Chair at the Tbilisi State Institute 
of Culture. Her scientific interests are dedicated 
to the problems of Georgian hymnography. In 1983 
she received her Ph.D. in thesis “The Georgian 
Bight-Voice System and its Mode-Intonational 
Basis”, which is the first dissertation in the sphere 
of old Georgian professional music. She has more 
than ten published scientific papers. She is a par- 
ticipant of fieldworks and a number of scientific 
conferences. 


ON SOME PECULIARITIES OF GEOR. 
GIAN OLD PROFESSIONAL MUSIC 

The present paper aims to investigate and explain 
some characteristics of Georgian old professional 
music. An anology with the current processes in 
Western Catholic Sacred music has been made. 
The Georgian polyphonic chanting has preserved 
all aesthetic principles that were created by Or- 
thodox Church at an early stage and by this it dif- 
fers not only from West-European music but from 
Eastern Orthodox sacred music as well. 
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Gob Aybogob gogyerGgdob IqGbogs-Aygerggodo. woosdmogGs odogeabob bob- 
AVAVoY\Oo yobbgSgoG\eGos AgbogobIGmebgmdob L3gQoogemoom (_mgwyermdo, 
1978 fF.) 1982 Pggeb wooggs bogobweow@sGgo (byewddegobgevo 36g. gyGogege 
Hhoggodg), begee 1991 Pgg@b boemJGmGm wobgaGoGoo (goggob bobgedaVoge 
sObbgGgoHoGos). oy Mdogrobob yobbySg.GoGoob I6mgygboGHo wo mMdogro- 
bob bobge@dVoge qhoggG@boQgQob bAgg~rms dys begob yyseGyomgeegoob bodgg- 
GogGeM GALAGOL Agbogob badGoob godgg. 1995 Fagwb bogbeg@gogroe gZowog0- 
Gd ogbHGogro040. oJgb OMObIMEGsombyg Igbo Qodmdgqybadqmo TGmdc bbgo- 
Gdbbgs gbo'dg, dom AeGob bLoo0gdo_,,The New Grove’s Dictionary of Music and 
Musicians“ yoo ,,Garland Encyclopedia of World Music*-Go0. s@ob sg§mGo Fogbobo 
rfoOnYao H.e0G09@0 IGsgoePbdosbeds AGogo~bsdoh yyevGyoowo bog@- 
MIadobe job HgJLG Bo" (Mogeabob bobyeVdfoger ybogy@boGyQob yodm8gyd- 
Pd, 1989 9). LofoGmgqg@e Io GGo@0Go'gg@o IO—ogQmbook I6maggAgdobo~w- 
Do Dodegbogro bogGosIOGobe yObyZs@gbQogd0b Mombobo ~ws g@o-gano o@- 
aobo'boGmGos (1984, 1986, 1988 F. fF). 


RSGIDSIMGOLN BOKLIMGS BOHSBSNGINSEMSOL VSGIMIMBOL J3NI3SBO 
SGOOGob AmMEgm@ol Jobgeg0m AGsgo~@bdosbo bodegmob FoAMAmMds wogog- 
GoAgayeros oesdosbob shGemgbgdob, gbobo wo Aghygaeegoob ggmeey@gosboob. 
98999 EAOL, BOMHEdbOGgdyGL0 bogqbeEe bodagdo 5@ PoGAmMsegqbb owodoo- 
byG0 bobmasemgeol gy@VAgeob I4gGmaoGogob. Jobo obGom, AGogogebdosbo 
Lodegeob PoMIoImdob BgbFogers Agydergogevros QoG@me woGamosdoGobo 
GIG gdob BoyOgoeeobFobgogoe. 
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JOSEPH JORDANIA 


AUSTRALIA 

Doctor of Music, Professsor, Research Associate 
of the Faculty of Music at the University of Mel- 
bourne. Graduate of the Tbilisi State Conserva- 
toire /1978/. He received his Ph.D. in 1982 (su- 
pervisor Prof. Grigol Chkhikvadze) and doctorate 
in 1991 (Kiev State Conservatory). He is a former 
Professor of the Tbilisi State Conservatoire and 
Head of Musicological Section at the Centre of 
Mediterranean Studies of the Tbilisi State Univer- 
sity. In 1995 he migrated to Australia. He is the 
author of more than 90 published works in sever- 
al languages, including major articles in “The New 
Grove’s Dictionary of Music and Musicians”, 
“Garland Encyclopedia of World Music” and a 
book “Georgian Traditional Polyphony in Inter- 
national Context of Polyphonic Cultures” (Tbilisi 
University Press, 1989). He is a convenor of in- 
ternational conferences on “Problems of Tradition- 
al Polyphony” in Georgia /1984, 1986, 1988/. 


MULTIDISCIPLINARY APPROACH TO 
THE PROBLEM OF THE ORIGINS OF 
CHORAL POLYPHONY 

According to the author’s model the origins of cho- 
ral polyphony is closely connected to the evolu- 
tion of human cognition, language and speech. At 
the same time, coordinated group singing is nota 
prerogative of human society and culture only. 
Author suggests that the search for the origins of 
choral polyphony must rely on the wide multidis- 
ciplinary approach to the problem. 
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8M6SP0RIIO0 


PMLOYOSHOOL qogqaboQgQob (gqeab-obxgm~gho) I6eyBgkeGo wo gobe- 
Agbogogepoob gobyoQogegaok godag. 1977 Pagel godobaGmbols qbogge@bogqe- 
Do LQdOQgo bogobeEnesGHo wolbga@GoGoo. 1974 = 1987 Pengo AygDomdaoo Hoe 
MGHOL yboggGboGgG Go. Lbgswobbgo wGmb baeddegsbgewmdes bhgowobbge 
JOLEOGEEQO|G Lodmasomgdobo wo geOdogGb. 1981 — 1984 Peegedo GgwosGoe- 
CES YYA@bL ,gnbmdIgbogme@maos®. Jobo bsdggbog@e gggeqgob do@omswgo 
Lagams dgaergoGgmobs wo Isggwebook HGowogoygeo Igbogs. sghGos AGogoera 
GoDGEAOL CEs Vogbob, doo IMG ,,g4yeLGgQeomsInGobe 396b3g4G0gg00 Jy bogo- 
Go* (1982 V.), .kQog: S06 Dgogbeob Igbo Lyra: Sye@asdyao Iygbogob Aggbeds* 
(1994 F.). oGob MoboGgwosJQo@o aodmegdobs ,,The Garland Encyclopedia of World 


Music* &. 8, gg@mso (2000 {f.). 


IGSBSNGEINSEMSOL LORI BIMIGSBOVRO BESVORIS FINISHING 
GSTGMI gR'gQdbgbo 1972-73 Yeegdob _saaem bogJb3g@0G0M bodgDomb. Jobo 
PoMampggbogros SyangoMgmol LodbGgm-wobogago bsVoge'do asga@Qgeegogeeo 
GO gSEgVG@o AMagog bdosherdob Ho sgool wgQoeogdo so6eGod'gao byGom0; obbbo- 
MOS [SA JQTSGQrobagol godegghgra yo yGoGgaogdgao wo DgosGgoyevos bbgo 
AgQbog@ms dog wowaghogemob. yooH Godse segoyg~wos Ageey oby mobAlbeegoo 
Ldob sbgdo. IGagoebdosb6odol woe bobs EoymRogeos Mob Ggaombse. 


TIMOTHY RICE 


USA 

Professor and Chair of the UCLA Department of 
Ethnomusicology. In 1977 he received his Ph.D. 
(music) at the University of Washington. From 
1974 till 1987 he worked at the University of Tor- 
onto. In different years he served as Chair of sev- 
eral Departments and Committees in Ethnomusi- 
cology. Between 1981-1984 he edited the journal 
“Ethnomusicology”. He is specializes of Bulgari- 
an and Macedonian folk and traditional music. He 
is the author of numerous articles and books in- 
cluding “Cross-cultural Perspectives on Music” 
(1982), “May It Fill Your Soul: Experiencing 
Bulgarian Music” (1994), and co-editor of “The 
Garland Encyclopedia of World Music”, Vol. 8: 
Europe (2000). 


THE GEOGRAPHICAL DISTRIBUTION OF 
PART-SINGING STYLES IN BULGARIA 
Based on extensive fieldwork in 1972-73, this pa- 
per presents a detailed mapping of types of Bulgar- 
jan vocal polyphony, which is sung almost exclu- 
sively in the South-Western corner of the country. 
The criteria used for mapping are elucidated and a 
comparison of this mapping with those of other 
scholars is made. Using as a criterion the behavior 
of the second or accompanying vocal part, the larg- 
er polyphonic zone is divided into four regions. 
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Mbogobob bobgwaARoge yobbyagsjoGoob Joaaymo bogebyo Aybogogeyao 
Te JAgQegq@ob googwGob AgGQbog@nobsIIGeAge@o. woodmagGs mdogeobol bob- 
AWAOYO GObbyAgoHOGo AybogobAGewbygmdob Laggosgemdom (gegen gererGo, 
1980 (.). oggeeagh JoGoyevro bogGem wo bobygrogGer AybogoeryGo AyderJdqeog- 
Bob ghogGogob boggdgergdb ‘Ayo boygybggoob Joorggo gZogrebegoob ob- 
BgdHoM. BAe ggybgdyseo oJgh oGogGo0 LAoGos yObbasgoGoGoob bodggbog- 
Ge JAQYRAgdbs wo yy@bowwgsGo. bobAgIGyGoe Ambslogegmdb oegogver- 
840g Ld bogGmoInGober yebygegbQogd4o. 


0MS69 39ISGOVOL BORMLMBOS KS DSGOILVO BGSBSVBINSEMSS 
JoGmgqewo HyeBder.Qembogobob Hbbygegds .yobAG@Ggdobo IGegevghooyobs 
LOLMbEbObS Lo IoGObyGobs Yoebeyoobsmgob™ JoGorggo AGogogy bdo- 
H6Ed0b OFG{OGosTIO IG06G03y@o AGODgHQ@mdob AJeoby wegyAg6Qoo. IobDo 
SLOYoJlLoGgyeyms JoGdgggro PoGIOIdob MAogobsgeyGo AybogogryGo Gya- 
ABMgEMZOS Vo Aybogosey4yGo ohom~oyogdom wowobeyagoyeros XT bowyyiqbob 
LofoGng modo Adogow@bloshedol s@bgsorsob gHodGo- 
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NINO PIRTSKHALAVA 
GEORGIA 


A scientific researcher of the Georgian Folk Mu- 
sic Chair at the Tbilisi State Conservatoire. She is 
a graduate of the Tbilisi State Conservatoire, in 
speciality “musicology” /1980/. Her research fo- 
cuses the problems of aesthetic principles of Geor- 
gian secular and sacred music in the aspect of me- 
dieval Georgian philosophy. She has published a 
number of articles in the proceedings of scientific 
works of the Tbilisi State Conservatoire and jour- 
nals. She regularly takes part in local and interna- 
tional conferences. 


IOANE PETRITSI’S PHILOSOPHY AND 
GEORGIAN POLYPHONY 

The book “Consideration of Platon Philosophy and 
Prokl Diadokh” of the Georgian neoplatonic Io- 
ane Petritsi is a significant document in the histo- 
ry of Georgian polyphony. The oldest original 
musical terminology has been fixed in this work. 
The musical analogies prove the fact of existing 
polyphony in Georgia of XI century. 


“PARTICIPANTS — 


B4S66B BMOORIGISNGD 
S8LHGOS 


BMESVORIIOO -- 


bggemghgdob AogyobG{Go eo Qog~mbogoob wm {mmo, ggbob qogq@boHyghob : 


bodoGom I6egghmmo. 1953 Perowsb gybob ‘ybogqg@boggGGo Llog~wmdws 
AgbogobIQmobgmoobs (qGog Dghgmob wo goeeEH jG Q@oyoob) eo yyseGay@ob 
SKM AERMMEgoL (Yo bggy doggg@wmsbh wo goRVGyG@ JoGDdgGymo0h). bo gohwowoGo 
WOLQMHoGOS LE90Ggo 1964 Fagb goerGgG g{G@ogQmob. 1972 Pa~b booms mmo 
LOb{M@GHoGoob WoGgob Agdwgg, dob TgGgoero goer}sG yBOoyo TDgwo@goomo 
AgbogobAQowbgmdob (qmboIybogmgemyos ws bobgIoGqQG@o AgbogobAGewbgmds) 
84GOQqLOGOL Mobsdwgamdos'bg (1973 V.), GMAggr0G ggg 8gbboo'bg gobgeodwg 
(1999 ¥7.). ago eGob ogh{Goob AgQbog@goomo ogowgdoob V'gg@-goOgbsmbeogh jo. 
1986 — 1990 VrogdGo age sgbQGoob AgbogobIGmwbgms bobmaocemgeob 
84g bowghgo. 


BLOIMSITLGOSS LS BMBSNLIGO 3MNOBMEOS 

Iygbogs s@ob sweodoshobsmgob wodobobosmydaggro ybogg@bogeyGo ygbodgbo, 
s@ofosbo go — s@bgso goGgggyswo sommreaoyao ombsgmdom, Gemaggoboy 
Agqdwos sgG@gmgq Agbogob IgJI6s es AmMbAQbS. Agem] AbG0g, swoiloobo 
LOGoEVYyG SObysoQoo. Ay goGow Aybogo OGIsg0 I6mdgugdos — Iydobogo@ygy- 
LogoogeyGo wo bodyhgrobagQygqg@eem AggbogGgdomo Mgogvbo'bGobom. gh 
Dgbge@yergdo GoTGMIG Gohgghgaos gmgoerydo Bgeogembook Gsdegbodg 
dogogom'bg. 


FRANZ FOEDERMAYR 


AUSTRIA 

Mag. art., Dr. Phil. Professor emeritus University 
of Vienna (Austria). He studied musicology (with 
Erich Schenk und Walter Graf) and cultural 
anthropology (with Josef Haeckel and Walter 
Hirschberg) at the University of Vienna from 1953 
He took the doctorate with Graf in 1964. After 
completing the habilitation in 1972 at Vienna he 
succeeded Graf in 1973 as full professor of 
comparative musicology (ethnomusicology and 
systematic musicology), a post he held until his 
retirement in 1999. He is a corresponding member 
of the Austrian Academy of Sciences and between 
1986-1990 was the President of the Austrian 
Society of Musicology. 


PSYCHOACOUSTICS AND VOCAL PO- 
LYPHONY 

Music is a universal human phenomenon, and man 
is a being with certain biological equipment which 
is effective also in creating and hearing music. On 
the other hand, man is also a social being. Thus 
music is a twofold problem, both from the hori- 
zons of humanities/social sciences as well as those 
of natural sciences. The paper will show this by 
some examples of vocal polyphony. 
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bggeemghgdsmdgew@bgmdols yoheowoso, Miogeobob Lobgedfoge gobbyagoheMoob 
Agkogok OL{MGoob gomgeGob godgg wee CEOGIHo, bajodmgggemb ymd3o'bo- 
HOGS Lo Ag_bogobIGmebyms gozTdoGob godagmdob PggGo. EodImogGo odogeobob, 
GObL{GZ5HOG05 AgbogobIGMobgmdob Laggoseemdom (Agbogob ob}eGos, 1973 
FP). ogHOG0s GINGA] boAgQbogG@E bdTAMAL. LobAgIohyese I~rbofogeg- 
dL G_bIgqomogy7gG Eo bogGmoImGobe jembygag6yogoGo. Jobo bsdggboge@~ 
AQIEdob IGoMGOHQg QO LyQGms JoG@oy~o M3gG@ob gobGyer-bHoge yao 
SGOdagIGdO Co JoGayge-oMIMbogerydo Agbogoeeyso YQanog@mmdbob bog- 
oMbgdo. Mogobob yObbyGgoGOGoodo Job JogG Oodggo@agdymos oGoggGe3- 
gana Jgqggbgoob dIqbogob ob}mGoob gigGbo. 99 Jggybgeob HGowogoygse yigee- 
HIM QoGQbedob dodboo odgaygsmw@s bodggbogGm AoggrobgsgoGo goomso- 
dbs G5 fGeogemga godgodo. 


BOSLOGOIN BILNGSLIG BINLGIGSOS IJGONONIGHMSS 5 GGSELBOGIS- 
BOS GO3MNRMNIGSS IGHM BINGIGSOS 35699890 
AmbbLybgdodo gobbogry~@os HGowogoyg~o Imbowogao gywHgyegoob qemoge- 
MOS E5 HG6LYMAISGO09 IGogogebdoobo gym@eyGob ymbGgJbGVo wo obo 
ROGIg60 Lbgs@obbge Gggombgdob Agbogoeege gy@g@oms, dom BoGob 
Lofohmggermdo sGbgoye LiydgyeeGyGoms Iogogom'dg. 
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GEORGIA 

Ph.D., Head of Music History Chair at the Tbilisi 
State Conservatoire, Associate Professor, member 
of the Board of Georgian Composers’ and Musi- 
cologists’ Union. She is a graduate of the Tbilisi 
State Conservatoire in speciality “musicology” 
(history of music, 1973). She is the author of about 
forty scientific papers. She regularly takes part in 
the republican and international conferences. Her 
scientific interests are focused on the genre-stylis- 
tic problems of the Georgian opera and Georgian- 
Oriental musical relations. She has founded the 
course in “Music History of Non-European Coun- 
tries” at the Tbilisi State Conservatoire. She has 
visited Ethiopia and Northern Korea in order to 
study traditional culture of these countries. 


TRANSFORMATION OF TRADITIONAL 
MUSICAL CULTURES WITHIN TYPO- 
LOGICALLY FOREIGN CULTURES 

The paper deals with the interrelations and trans- 
formation of traditional monodic cultures in the 
context of polyphonic culture and their forms on 
the example of different musical cultures, includ- 
ing the subcultures existing in Georgia. 
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FoAIMIBo sIg@ogggro, odgsdoe Ae-ggoPyodb bogasbago9o. boJoGmggeob 
HoGggegob goGgm Jodarywo bogebyGo bodggaob woyGhamdgero 8GM30Q06- 
COb Qos. 1984 Pygeh Jomgge@wow gl'goo boJosmgggemb oggeob ybogg@ bog good 
Aybeorsb ySmow. 1985 Pg@wb sAgGogodo hodmoyoeod. ,JoHorggo sbbodsavo". 
1988 Fae L3gQgosee'ySoe bogows boyGobygo'do, IGobob oMAbogen yao ghgoob 
OGLG0G97H90 JoGorggrob IghobFogerow. oJgqg CooF ye bodegGs JoGmggwo go- 
OB MobHgoob YX|VQ_h gomos. 1990 Fg<eb Josorgee ghob LRog~@emdwo Mdogro- 
Lob bobgemdFoger yGogg@bodgG 90. 39G40Io WossGbs ohboddgeo ,,Jomobo™ (1994 
GF) go Jogemd obboAgro ,,oGobmero* (1998 F.). 1996 Feeosweb obmagogeogob 
Lofo@mgge@obors6 gywGyOILo BrGIOL’ IGmaGoIgob obeygooGoo ndsGabob* 
4g3gg~mdoo. 


dSHH'ILVO WOILIGOL IGHMIGN S6LSBBVIBOL LOLVSBNM GIdEOS 
Lofotogga@ob gomagngob gogo ~gagh bogdome 9360 Joyo bodegaob 
sbbsddgoo. Jodaorygeo Lodeg@ob IgbFogeeob smo gJ6ogo Imogogh yeoboygeo 
bab woygbgdob, opybHogob, dggeo Go MobadyeGegy Boboy'gGo Iggbogagogoob, 
BboJogrmaoobs wo bymogagdob 3606G0Igdb. GMZMG ~Eo Go Bo'bbomes 
goIeyghgdygeo gh bgGbyd0? Go GegLb Agoboygegdgs obobo JoGorygeo Lodegaob 
AmAsgoge Io? 


FRANKLIN KANE 
FRANCE 


An American-born who lives and works in France 
is a passionate propagandist of Georgian folk song 
outside Georgia. In 1984 he travelled to Georgia 
for the first time with the Yale University Chorus. 
In 1985 — founded the Kartuli Ensemble in the 
United States. Later in 1988 he came to France to 
study Georgian language at the Institute of Orien- 
tal Languages and simultaneously began singing 
with a group of Georgian emigrants in Paris. In 
June 1990 he travelled to Georgia with the Kartuli 
Ensemble to take part in International Festival of 
Georgian Polyphony. In 1990 he took a three- 
month language study program at the Tbilisi 
University.In 1994 — founded the Ensemble Ma- 
rani in Paris. In 1996 he started cultural exchange 
program with Georgia through Association Mara- 
ni. In 1998 — founded the Irinola women’s vocal 
ensemble in Paris. 


LEARNING TECHNIQUES OF GEORGIAN 
MUSIC ENSEMBLES ABROAD 

There are now quite a few Georgian music ensem- 
bles outside of Georgia. Their techniques for learn- 
ing Georgian songs involve principles from clas- 
sical voice teaching, acoustics, ancient and/or 
modern physical disciplines, psychology and spir- 
ituality. How are these techniques used, to what 
end? What are the implications for the future of 
Georgian singing? 


45 


PARTICIPANTS | 


R0HI6 d4NLGILION 
odd 


AMESFOSITAO 


Ayghogob I4mgyQheGo (gn6mIybogmgemao), GoYy-omrGgob sOmgddoob ybogq@bo- 
HIGOb FMbeAgbogmeeogoob Gg6GGob ~ComGgdhoGo. dgGge060b ysegegbo 
Dabogoeegdo bobVogwgdeol wsdmogagaob AgAwga (gomeembhgerob L3qgo- 
2LVE000)), Dgobflogero Ags gdon0 Ighogmmeaos wo shoGerimgemaos dgGeoobob 
960399059590, Low~ag Ioo3mgo Yorrembegoob wGoJ{Go@ob Foxogds (1957 ¥). 
Vexgdob dobdoge'by oye dgGgrobob gmbmgZ@odgdob o@Jogob worgJjoeo, abVog- 
Kos dgagvobob, Adqagob, ggbeoobob (99%), Gog-omGgob, grobsdsmbob 
ghoga@bodgGge'9o; ggog9o NIEILGO-L_ \Goe@ogoggeo Fgbogob o6Gg@bsGomboee-qso 
Lodfob ggbg@ogeymo Igagbobs ~o Lbyo MobsdIggamdgdo, oye HSo.@0Go0yg~0 
Aybogob bagombydbg yoggerVeeoyeo yagdy@ob GgywsJhomo. bggrddegobggrmaws 
Logaeeg gMbodybogmmmanga yodeygergggeh bagogm 6mGg7A,0590, sobboo- 
JIAGOYOQOGSTO, AoggwmbosIo, w_GJgmGo (gobboyyoGgdon JyGmobhs6%o), 
gobsgergm o6s6%90, AgdbogoIo ~o dmgem eda’ mIsbob bobygemsbemdo. dobo 
SigoKLagoGogdo (http://www.columbia.edu/~de22/debib.htm) dodomawse gdyoGgoo boga- 
$29 BBE GRR|ZIOL Lo gobobo~ogl Ig~oGgdom0 IgbogobIGm@bgmdobs gs go- 
KeAybogobAGewebygmdob ob}ywrgIOyoge eo obLGoGyGormboenya ob{eodosb. 


8MGNIAN 3MROBMGNS SLIMLSBVIO 54539090 

604399890 gobbogeymo Hagog~mgn mAsbob soGobsb Ggaombob BMgomeyao 
SamMOQ{mbos bod boIgIbGyaegdaee yobGgdhG Bos PoOImegg6ogro: dgro*j0bgdob 
Gobogo, 9330260 Ambobgegmdob boJo@Vowo bodegagso ~wo ,,Jogsro@se* 
Fomgogg@o obgradgdo Gggr0g0gG0 boboomol Agha ygngdo. 3ogvogmboryso 
LEG gIH gO Jd0b sbogeo IsmMo Logos~yGo yObGgdbGob gomgogoobFobgs0m 
Dogmamgah obLmgmob mygobob sMgowob bLbgowobbgo gmbog'yéo xayQRob 
GOMIQAMSd8H9Q00b IGOGBgbbg. 
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DIETER CHRISTENSEN 
USA 


Professor of Music (ethnomusicology) and Direc- 
tor of the Columbia University Center for Ethno- 
musicology in New York. After music studies (vi- 
oloncello) at the Staatliche Hochschule fuer Musik, 
Berlin. He studied Comparative Musicology and 
Anthropology at the Freie Universitaet Berlin 
where he earned his Dr. phil. (magna cum laude) 
in 1957. From 1958 until 1971, he worked at the 
Berlin Phonogramm Archiv, initially as research 
assistant, ultimately as the director of the institu- 
tion while also teaching at the Freie Universitaet 
Berlin. In 1971, he moved to New York to assume 
the position at Columbia University that he cur- 
rently holds. Prof.Christensen has also taught at 
Hamburg University, Wesleyan University (USA), 
City University of New York, and Universidade 
Nova de Lisboa, Portugal. He has served as the 
Secretary General of the International Council for 
Traditional Music (UNESCO), in various 
UNESCO functions, as Editor of the Yearbook for 
Traditional Music. He has conducted ethnomusi- 
cological fieldwork in Northern Norway, Bosnia- 
Hercegovina, Macedonia, Turkey (especially 
Kurds), Western Iran, Mexico, and most recently, 
in the Sultanate of Oman. Most of his numerous 
publications (listed at http://www.columbia.edu/ 
~dce22/dcebib.htm) are based on his fieldwork or 
deal with the intellectual and institutional history 
of comparative musicology and ethnomusicology. 


VOCAL POLYPHONY IN EASTERN ARABIA. 
A discussion of vocal polyphony in three perfor- 
mance contexts in the Batinah region of Northern 
Oman: the razif of the Beduins, the wedding songs 
of the sedentary population, and Islamic devotional 
performances called malid. The analysis of poly- 
phonic structures in their social context points to 
a process of mutual adaptation from ethnically 
diverse origins around the Indian Ocean. 
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bgeemgbgdomAGepebgmdol yobeowsho, qYy@oobob geegbyeeo AybogoeeyGo og- 
oegdool dggeagoqGo Agbogob yomgeGob ws goggob yyseGy@obs wo bggemgbgdob 
JO-gbye2o Qbogg@hoHgGob EegghGo, goggob YoregeoGyeva shbodgn coe gy- 
gEOb* Vggao. w~osdmagds goggob bobgerdVage gobbgGgoHoGos AybogobIGme- 
Bgmdob Laggosgemdom (1984 7.) 1999 Pagel wooggs bogobwowshe weobgaho- 
G0. Algae odGoge LogdbsgeoGor-Agdy@gowige@ IowmgoVgmdsb gg@oobob yya- 
MS GYZOMGIo. sGogGno bog@moImGobe ZObRg@gbGoob Imbfogegs. gode- 
JgagSadyevo odgh MEmoom'y AgGo bsIGma qy@oobgysr wo Gybyge bogebye 
Go boggeeghoe Agbogoby yy@oobodo, GghgnGo, bogoGaggarem'do, sgbhGoo'Ao. 
obg89 BUOLGS Ys@oobywo HGowoGoysvo Iybogob MGo go bgytymo wobyo 
(bog@obagmo, 1991 %). 1994-99 VeogdTo Bolggyevo oye Byeeqoo'do bgyeregogdob 
LogqGmoIoGobe ogowgdosdo (bogbgg@ob byAgkhGGo) gqy@oob'ggro bodegéob 
DobFogmegogay. 

IGOSNGILO BINVGIG) BGHSBSLGANSHMBOL GIBOMESNIG) 650GLS6IMSS60 
(OSGOGOIN LOBLIGSGN BMIVIGM3EINY LHOROLVGOBOL BMG490G0800 
86MSR095) 

Deobbybgdodo gobbogeygeos qyMoobggro bogebsy@-ghedGogo wo bogebyGo 
Aybogoeeqao wosegd{qoob yAmogG@ndodsGmgoob bogombo. Zodeggeggeos 
bogebymo AGogoerbosbedob Gosgoo — Ig5g@OYObos, 3o eg @Obyqo 
BOLLOQ\MbOS, IMIMHRObOS os TsMO _og@Ggangoob s@gowvo. 


OLENA SHEVCHUK 


UKRAINE 

Ph.D., Associate Professor of the National Music 
Academy of Ukraine and the Kiev National Uni- 
versity of Culture and Arts, member of Kiev folk 
ensemble “‘Drevo”. She graduated from the Kiev 
State Conservatoire, in speciality “‘musicology”, 
1994. In 1999 she received her Ph.D. She is an ac- 
tive participant of fieldworks in all regions of 
Ukraine. Participated in a number of international 
conferences. She is the author of more than 30 arti- 
cles on Ukranian and Russian Folk and Church 
Music published in Ukraine, Russia, Georgia, Aus- 
tria. She has 2 CDs with recordings of traditional 
Unkranian music /France/. In 1994 — 1999 she was 
a visiting teacher for Ukranian folk singing in In- 
ternational /summer/ Art Academy /Belgium/. 


REGIONAL VARIANTS OF THE UKRAINI- 
AN FOLK POLYPHONY 

(ON PROBLEM OF COMMON NATIONAL 
STYLISTIC FORMATION IN TRADITION- 
AL SONGS) 

The work deals with the problem of interrelations 
between folk-language and folk musical dialects. 
Different types of polyphony have been studied, 
including heterophony, hereafter polyphony, ho- 
mophony and the area of their distribution. 
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JGMywo bogwbyGo AgAMJAg@gob LoIgQbogGe Agmmpeyso GygbHGob IgQ6og- 
GMbHsIIGMIn0, oLVog@ob Jodoyso Iybogoee-yGo Boge yermaob mgomoryen 
Ld IGSJHOGIL’ JIGbb ovo~obob J9-4 boAgkogo byoeodo, oGob Jo~rms gye- 
WVJMIGyge sHboIsg—o ,Abymod'bgb* ('ggGo. EosdmogGs Mso~obob gombbymgo- 
HOG. AghogobIGeebgerdob L3ggoowemdom (QmgeyeemGo, 1983 F.). Feogoobs 
Asbdogn'dy AyImBos boJoGarggeveob Goeoob Iybogoeys goeoGgdoms Gawodgo- 
9G. doGoMsQ. ooh HAGgbaoyeos MGZ6ogegook bogombgdom. sigh Aqmenwy- 
Go PyGogegdo JoGar'gavro bogGogogGo Agbogob boeegober I6madgngdgdob, dog dgmo 
Ld AEMbsGeEns QogegemSyeeo LA yweogsob IgIomdob Jgbobgd. bbgowobbgo 
BOL JLOGOLH Yeo FJL8geoGoobs ws bodggbogGe yo6y_@g6Goob Ambsfogego. 


ISHN ILO I4SBSRLIGIS6N LSVSIIGO — VSG3IGO (bMN6SA0) 

BIE ggELgGOL Dobaboo LoAgadg@obp wo gyooIo yog@Qg~mgdyso ‘ydggengbo 
IGog.@Pegaosbo bogvodyaob, g. F- 3o60b Beegogob Josmygro boodbsbgmdob 
‘AgbVogero. Yy@Qmgqdo yodobgorngayeros Mo gd'bg Ighoboygegaggeo wobsy- 
GQgOb B'ghIGOYG Ld oJQQEob yoIMA~obsGy, yoRee-IAIMboYeo ory LHGZIG'I- 
Agee Mogobgoyagageby. 
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GEORGIA 

A research assistant at the Scienitific Methodolog- 
ical Centre of Georgian Folk Art. She delivers lec- 
tures in theoretical and practical course of Geor- 
gian Folk Art at the Tbilisi Music School N 4. She 
is a member of the folk women’s ensemble 
“Mzetamze. In 1983 she graduated from the Tbilisi 
State Conservatoire, in speciality “musicology” 
(folklore). In different years she worked on the 
Georgian Radio in musical programs. She is main- 
ly interested in the problems of organology. She 
has published methedological papers on problems 
of Georgian instrumental music and the work of 
children’s folk studios. She takes part in different 
fieldworks and scientific conferences. 


GEORGIAN MULTISTEMMED SALA- 
MURI-LARCHEMI /SOINARI/ 

The present paper aims to study the oldest multi- 
stemmed salamuri, a Georgian variety of so called 
Pan Flute mostly used in Samegrelo and Guria. 
The main emphasis has been made on functional, 
mode-harmonic and structural characteristics of 
larchemi tunes. 
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OLQ®OGHooL AgybogAgdoms CEOJQ{OGo, bofodagq~meb Aggbogagdsms ogowegdoob 
OLHEGoobS Es gOKOOgook ObLGoHyHob Podygobo IgQbog@moboIGGmAgeo. 
LoEMJGHOGO Cobg@HoQoo CsoGgs gdobg .JoGorgg~e-hAwogemyoggoboyGo gor- 
GE yg@Oygaygmo qamog@mmdobo* (1991 ¥.). g¥age odHo'g@ bog b3geoGgom Io~w- 
goVamdob. Iobo ygmgqgob I46omGoGg6 yO LegGms JoGorgero ws hGwoge- 
MgogZ2Loob bogebars b93G0g980 ws boyGogogG@o Agboys. ZodIeJgagbgeyevo oda 
LA.HogQoo JoO@oya, Gybyg woo ggGdobyee gbgo'dg. oGob ogAoGo Godegbodg 
Fogbobs, dom Ieob ,,JoGoygeo bogobyGo boyGagqoo wo bogMogogao Aygbogo* 
(mdogrobo, 1970 .), .do@aggro bogobymo IgbogoeryGo HGo@0G0gd0 ~o Hob- 
odgwGeggmds* (Mbog~wobo, 1988 F.), .gobodybogmeeegoob boagobo, Agmesegdo 
5 SAMGSbHgd0* (MSogLOLO, 1991 F.). sGogGM0 SEQD—LMGOgO Wo LogGmoTMGobe 
JObRIMGOOL IeboVogegs. 


4D30MEIRO LOROL b5d0MbN DdGHIN_ L5dH53096 BILNGSGO (43560010) 
GsTGMIIGO gobbogeygos g6edGogo wo Iygbogos~eyso Gggombygo bdogeob 
aMogaMAAsGmgo0b bsgombo. seboTby~os, GOI bgsbgmIo Bgdeahgbogeo 
Lodgdosbo bogogge0 — bobgo wo AyboGo oGob sGo bogee, sGodgw boogm- 
DobgIGEHO. Lgo6yGo obLAG VIA yer Igbogo sbobogh oF yymbob bodegaob 
doGomoe Mogobgoyagogob, yggarobg Agogome jo — IGogoeebIosbedob QeGagob, 
Ho@gob 0]0 BoJHerGogoe bLodega@ob GGobbyG0yQooo. 
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GEORGIA 

Doctor of History, a leading scientific researcher 
at the History and Ethnology Institute of the Geor- 
gian Academy of Science. In 1991 she received 
her doctorate on “Georgian and North-Caucasian 
ethnocultural relations”. She actively leads field- 
works. Her primary field of scientific research is 
— instruments and instrumental music of Georgian 
and North-Caucasian people. She has published 
articles in Georgian, Russian and German languag- 
es. She is the author of several books including 
“Georgian folk instruments and instrumental mu- 
sic” /Tbilisi, 1970/, “Georgian musical traditions 
and modern life” /Tbilisi, 1988/; “The subject of 
Ethnomusicology, its methods and tasks” /Tbilisi, 
1991/. She is a participant of numerous local and 
international conferences. 4 


ON REGIONAL STYLE IN GEORGIAN IN- 
STRUMENTAL MUSIC /SVANETI/ 

The paper surveys the problem of interrelations 
between the language and musical styles of the 
mountain region of Western Georgia. The pre- 
served string instruments in Svaneti — “changi” 
and “chuniri” are not solo instruments. They are 
used for an accompaniment. Svanetian instrumen- 
tal music reveals the basic peculiarities of this re- 
gional song, especially its polyphony forms, that 
actually represents a song-transcriplion. 
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Hoy-omGjob bobgeAVoge qbogg@boGgGob Agbogob gyoggeOgGob weoeugbso- 
1993 Vag eooGge bogobeoesGhM CobgGGHoQGoo gmboAgbogmeogosdo goreogee- 
hook qbogg@ boggy do, Lob obygerghdo. bLodbGgm-s@dIebsgergo gg@esob Igbogol 
L3gQoogvobGos. godeAggyhgdgao odgh AGogogvo bsIAMd sgesobyGo Aybogobs 
(Wo GIggOL Bybobgd, GmAgegdogg gyorgds oerBabyo'do, yobmgeo, Aogqeemboo'do, 
Brwagrmg sdygngsbs ws wobogagm ggGmsoBo hoGodgdyee bodg boyd godeg- 
gemegggob. Jobo Yogbo ,,Lodegeob wodo~gdo* (1997 7.) wogo~pomgdiyeros hogogel: 
Bre yeomgygn0 34000. IobGo gobbogoygros Jogge@embosdo, IGgbsob GBdobs 
Do~odegd'do Oobosbergayw@o semodobgeegdob Imgoogebos wo ghgdo bJgbob bogoo- 
bgdb. odyodow ob oggmggh GGo6L6oGombosgoyGo s~sobydo boebyo Iybogob 
obeybjGoab. 


DLBOL BM3IMES: LMBRIGO LOGLIGOL AGSBSVCINSEMSS SLISEIS 3MIIGGCO- 
IX IIbOdSBO 

Lodbage sgedsbgergao Gbmdo~bo sGo0b Mogosbmo grgoeeyGo IGogog bdosbe- 
dom, GMdIge0G IMogogh .GQobs*, .egd* bLOogegdbo wo ha~@ogem-ogrdobger 
(Hogg@mbos) AsdsgoQmo MGbI006 bLodeg@sb. boIGMdAG AghVogerogros of 
8ag@oRZeboydo LAogegoob yodmyghgos IObGboGooeobHyGo seedobgmobs wo 
JOQoL oYQeberogoob yoIgaGoye sods ywoeGyee Agboysdo, mommygygro doo- 
go6ob gobgomoigdab gibo. omdshgmBo ArogoerbIno6mds godGogwo, YoRoe 
oggQObersgosdo go, 30G0Jo0 — goGogg~e@os. sdob gam-ghmo dobvg’boo ob 
DbLAGEI@o, GMAgrobsmgobsg gh IGmeEyJGoso gobyyngbogro. 
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Associate Professor Department of Music at the 
State University of New York at Stony Brook, 
USA. She received her Ph. D. in ethnomusicolo- 
gy (1993) at the University of California in Los 
Angeles. She is a specialist in the music of South- 
Eastern Europe. She has published numerous ar- 
ticles on Albanian music and dance, based on re- 
search conducted in Albania, Kosovo, Macedonia, 
North America, and Western Europe. Her book 
“Engendering Song” (1997) was awarded the 
Chicago Folklore Prize (1998). This publication 
examines the polyphonic singing of Albanians 
from Lake Prespa, Macedonia, and relates to is- 
sues of gender. She is currently researching the 
transnational Albanian popular music industry. 


THE GIRL OF THE WAVES: RURAL PO- 
LYPHONY IN ALBANIAN COMMERCIAL 
MUSICS 

South Albanians are famous for their vocal po- 
lyphony, including the “Tosk” style, the “Lab” 
style and the two-voiced singing of north Alba- 
nian men from Macedonia. This paper examines 
the entry of these polyphonic styles into the com- 
mercial popular musics of post-socialist Albania 
and the former Yugoslavia, and traces the distinc- 
tive path that each has taken. If polyphony has 
undergone simplification in Albania, an opposite 
trend can be noted in the former Yugoslavia. One 
reason for the divergent paths of polyphonic per- 
formance in the two areas is the audiences for 
whom such productions are intended. 
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mdog@obob bobgedVoge gobby@goHmmMoob Jodorygro bogebyGo Igbogogo'yGo 
AgAeJAgw@goob gowgedob godgob Amowegogeg wo AygQbogdmsbsIIAmIg@0, 
Lofodonggmab jmBemboGMGM wo AybogobIGmebgms gogIoGob Viggo, o6- 
BobboQob GodGob IgogemBggeo. ~eosInogGo Mdogobob gobbLyAgoQoGos Agbogoba- 
GORE{OSOL L3IgGo—mdom (QegwgeroGo, 1990 F.). Jobo AmegoVgmsob domomo- 
20 bygGos JoMoryero boggerghoe gogeedo. sgh goderdggyhadyevo boIGmdgao, 
oo Iadob JGmyewo bodjoe~edgeeem bymeegdob GHGoeoGoob, yosemdob 
AMsgogbIosbedob Agbobgs. godebsggdowe Iosdbows bogsgemaggems yOgogeeo 
rfGageo gogeds, BgIoJdgoob byogo". Ambfogegmdo odgh Aowgeyero 
HOE YOGOLH yee gIb3geogogoVo, Lbgowobbgo bodggbogGeo yrbyg@gbGoe4o. 


DSADILY LSGSVMBVM_ LIMRIBIN KS GGHSLOGOIIO 

JoGorggro bogggeghom gogemdob dodomse@ Vyo@mb XIX — XX bogy'abgqdob 
Box.bodg FoBgdbg Hol gGog~ro omoberdBon Logogemdggea PoMImowag6b, Gd- 
gdIOG shobygros Lhgowobgs LoAgogemdeoo bLymgesos bodydgd0. Joo ImGob 
Lbygomds gogemdob bogdam, yohebogqGo obgob GsodagoGow ,,dogagob’, ,,Jehy- 
AyGoAgaob™ MogobgdyG_ogoIo AO{OdIsGgeodb, GogQ bodo bdob Mobogymgeo- 
LEdob oF My 08 GG. QoQGoobomg{0b wodobsboomgdgge VgbygdGo oobobgd. 


DAVID SHUGHLIASHVILI 


GEORGIA 

Deputy Head and a scientific researcher of the 
Georgian Folk Music Chair at the Tbilisi State 
Conservatoire, a member of the Georgian Com- 
posers’ and Musicologists’ Union, a member of 
the Anchiskhati Church Choir. He is a graduate of 
the Tbilisi State Conservatoire /1990/ in special- 
ity “musicology” /folklore/. The primary sphere 
of his academic interest is Georgian Chanting. He 
has published works including the ones dedicated 
to the tradition of Georgian chanting schools, to 
polyphony of hymns. He has prepared for pub- 
lishing a collection of hymns “Georgian chanting, 
school of Shemokmedi”. He has taken part in 
fieldworks and different scientific conferences. 


GEORGIAN CHANTING SCHOOLS AND 
THE TRADITIONS 

The main source of Georgian chanting is consid- 
ered to be a great number of notated hymns at the 
boundary of XIX-XX centuries. They represent 
examples of different chanting schools. The dif- 
ference among them consists in “decoration” pe- 
culiarities of common, canonical tune. It is re- 
flected in three-voice consonance typical principles 
of this or that tradition. 
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baenghgdomAgerbgmdob yoboowogo, oogrobob bLobgeedVoye yobbysgojoGoob 
Agbogob MyrGoob yoogwGob IgQbog@ms6sIIGeIggr0 go 3ge@0Q0. QoddmogG> 
MsWobOL BObby@goHmGos IybogobIGmebgmdob bLaggos~emdson (Aybogob 
MMA, 1993 J). bogohOo@Go CobgGGoGoo 00399 86MqgbLOH Aobsbs ob- 
Gosdob bymAdegobygemdom (1997 F.). mgmmoggeo bogbgdob gZomws dodyogh 
MOH TGQGOL bLogegdGom gig@bo. Jobo bsdggbogGe obGgGgbgs0 woyoyBoHyo%y- 
Md IZg~Vo JOmy~Wo IGeg_QboYR~O Agbogob IGemdgegdgdob, Jodorygro doe- 
MEPsoowgogoyGo LOG ySQoob Igbogoeyao mogobydyagagoob gagvggobma6. 
BrIeJsggdbar geo odgh mgdgbAgQo bIggbogGe boIGemAo. LobGgIoGyeow IobsV- 
OgEJOSL sEQO~MdG0g Go LogamsImGober yobRghgbQ09o%0. 


ISHN ILO BCMA 3HILNVIIO 

(mobosgQMGo 856565 56860509) 

Aebbybgdo gdeghgdo JoGergan Agogo bIos6 go~rmdo'do sObygdyeo Igbogoeyeso 
QoAFg@eemdob gy@dognyG bobGgdob Lobgerfeowgdon .AGgero wo ASgerors 
G34". DVdEMsgobgdyer0s 99 bLobGglom godbomgeygeo XVII — XIX b. b. 
FOIGEMAGoHayeo wo bobo ySgogeegsob sbogo'bo. wobybagoygros ,3Ggg0- 
MS YIG@MoQob" God gbodgh Abodgbgemds. 
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TAMAR CHKHEIDZE 
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Ph.D., aresearch assistant and teacher at the Chair 
of Theory of Music at the Tbilisi State Conserva- 
toire. In 1993 she graduated from the Tbilisi State 
Conservatoire, in speciality “musicology” /Music 
Theory/. In 1997 she received her Ph.D., under 
supervision of Professor Manana Andriadze. Be- 
sides theoretical disciplines she conducts a course 
of lectures in Liturgy. Her primary field of scien- 
tific interest is old Georgian professional music, 
with emphasis on musical characteristics of Geor- 
gian Orthodox Liturgy. She is the author of six- 
teen published scientific works. She regularly 
takes part in local and international conferences. 


SYSTEM OF “CHRELI”’ IN GEORGIAN 
SACRED MUSIC 

(co-author MANANA ANDRIADZE) 

The paper is dedicated to the verbal system of 
musical notation called “Chreli da Chrelta Gvar- 
ni” existed in Georgian polyphonic sacred 
music.The analysis of hymnographic and tran- 
scription collections of X VIII-XIX centuries fixed 
in this system has been made.The meanings of sev- 
eral “Chrelta Gvarni” have been specified. 
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g9se6ob ybogg@boGgQIo BgobFogeo Aybogmmmaos wo bevogyGo gbgdo. dobo 
AGH gGghgdob sGgoge'Go Dgwok oengobgoo, omImbsgangor gy@eso, goggobos so 
MAGI. Gob CerAG{O@o, gage Igeoeyrgoye Io@goVgmdsb sg@gobob magob- 
yao Qhogg@boGghoob o@bgoyee Bgeo@goomo Agbogeeegoob obbGo0GyO ao. 
1993 Verowab sGob dobybobdagagmo dgagobob gobedgbogmmemaoal dybyy- 
Dob ,.Qebeg{G@odsar sGfogob ol{Mog@o Ggoe~wob Gogeobedgdsob yogegJgoob 
9906 BGmgdG vg". 2000 VFerow.b GGo@oGoygeo Agbogob bog@msImG@obe 
G96GG0b (ICTM) bobfoge@o KaygRob — ,Qe@owogogeLo Agbogob obGo@oggeo 
Vys@egdo* — bgarddggsbyaroo. 


2680980 VOMbIVOVSS* — dS3BSLONIGO 3MROBMGOS IGROENL BM6MIGSI- 
S4d080L NLSMGAVIR HSESVIGISIBO 

dgageobob Qeabmamod-oaJogo Agoogl 1893 — 1954 VargdBo ho¥gG@ogvo Ggog2ob 
sOMgdggool yogoeeyG gogegdGosb. 1999 Pgrowsb gh gmsegdgos ‘dgbageoo 
NIGILEO-L ,Bbegerae Agbboga@goob* booGo. 15000-bg Ag OGogobsee'gG googegogb 
Ieaob, Esob—eemgdom obo, obsbogb goggobogm~o bogebgdob Igbogob. 6596990 
FoMAmogghogro ofhgdo Lbgowobbgs Adogoeebdosbo bodgo, dom hodFga@gobo 
Wd AgAbGyegagngodhg ob|OAIGobMSh gaoow. 
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Studied musicology and Slavic languages at the 
University of Cologne. Her main areas of interest 
include the Balkans, Eastern Europe, the Cauca- 
sus, and Turkey. Doctor Phil. She has been teach- 
ing at the Institute for Comparative Musicology 
of the Free University in Berlin. Since 1993 she is 
in charge of the project “Safeguarding the histori- 
cal wax cylinder collections of the Berlin Phono- 
gramm-Archiv” at the Museum for Ethnology in 
Berlin. In 2000 she followed Doris Stockann in 
chairing the ICTM Study Group “Historical Soure- 
es of Traditional Music”. 


“VOICES FROM THE PAST” - CAUCA- 
SIAN POLYPHONY IN HISTORICAL 
SOUND RECORDINGS FROM THE BER- 
LIN PHONOGRAM ARCHIVE 

The Berlin Phonogramm — Archiv comprises a 
unique collection of wax cylinders recorded be- 
tween 1893 and 1954, This collection has been 
entered in the UNESCO list “Memory of the 
World” in 1999. Within more than 15,000 origi- 
nal cylinders about 100 represent music from dif- 
ferent Caucasian people. In this paper various poly- 
phonic songs will be presented, together with in- 
formation on their collectors and performers. 
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bameemgbgdob ogob{Go. woodosgms Mdogeobob bobgerdfoge gobbyagoQmGoo 
TgboZobIGobgmdob L3gQgos~emdom (Qmergermdo, 1988 ¥.). mogeobob L bsd- 
‘Qbogo bobPogeegdgee do obfFogevow@s Jodarg~o bogebyGo Igbogseeydo Bgde- 
JIgMQIOb MgrGoge eo IGoJHoy gee ygObb. 1995 Fge@b bogbergazderoe QoWo- 
GOWS oghHGogeGo. 1998 Vggelb Aogho§o bggemgbgdob DogobQGob bsmobbo 
AmbsFob ybogg@bo}IGGo. GO godm{ggy6goye20 bsIGedob 996409 Gabyge, 
obj wobyG, SyeaosGym@ wo JoGorggv gbgd'by. sdgodoe SIMdgAgab Logobeowo- 
HO Lobs@GHoGoob AImbsIob yogg@boGgQ Go mgdobg .gGegbyer0 Jong geo 
GOMOLAGoGs (0 JoGmyge@o bodIggmob bAgkeseogo L0BIMJbQ0GO0" (bg- 
MI gobgea 36-g. IoHQoGgqQ_yo@h~A0). 


ISGDILO INEMIILNBMRMBOS (1900-1990) LS LIILOL LSdNObO DSGOVL 
LSLNILIGM BGSROGOSBO 

99HOG0 gobobogrogh JoGmyse gobmAgbogme@maosdo Isdgogms ws Jomme 
Lobodgggm LAog~wgdob godoggbob Logombb. Boshbos, Gm4 1970-060 Fargdsooo6 
wooly Joeems Ighogoeegdo A7AMJAgwgsob, G-mg{0GE domomseo Agbogoerygo 
BLGMOGOLQGH yobbbyoygayevo Lygaeb yagerggo. Jomoryge IGogoeebAoob 
Lobodggam QHGogogosdo Jogems wo AsdogsGos gobbbgoggdyqero Fgerowo ow- 
JgeV09, GMQOGE .mdogdG'yGo bobsdgegogg*. 
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AUSTRALIA 

M.A. She graduated from the Tbilisi State Conser- 
vatoire, in speciality “musicology” /folklore/, in 
1988. She taught Ehtnomusicology at the D. Arak- 
ishvili Music College. In 1995 she migrated to Aus- 
tralia. She received her MA at the Monash Univer- 
sity in 1998 (superv. Prof Margaret Kartomi). She 
is the author of 20 published works in Russian, 
English, Bulgarian and Georgian languages. She is 
currently completing her Ph.D. at the Monash Uni- 
versity on “Constructing National Unity and Gen- 
der Difference in Georgian Singing” (superv. Prof 
Margaret Kartomi). She has got AP award. 


GEORGIAN ETHNOMUSICOLOGY (1900s- 
1990s) AND THE QUESTION OF GENDER 
IN GEORGIAN SINGING TRADITION 
Author discusses the relationship between Geor- 
gian men’s and women’s singing traditions in 
Georgian ethnomusicology. She suggests that it 
was from the 1970s that women’s singing tradi- 
tions started to be treated as a separate part of the 
male-dominated musical culture. The different in- 
put from Georgian men and women in traditional 
polyphonic singing is assessed as a objective real- 
ity and the social and historical reasons of this dif- 
ference are discussed. 
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HOG wo Jobofogeg. 
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OLEgOL JEbyG@gQiage~ godeboAyeegoowe bodbdosbo Jeormsgvo oJGs. odsboob, Iogoogyer- 
Goo JoGorgg@o HGowogoggo Agbogoeyao sbaAmgbgoob yoHgamGoss, IoaGod 
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RUSUDAN TSURTSUMIA 


GEORGIA 

Doctor of Arts, Professor of the Chair of Music 
History at the Tbilisi State Conservatoire, Prorec- 
tor in Science. She is one of the initiators of the 
Delphic Movement in Georgia and Secretary Gen- 
eral of the National Delphic Council. In different 
years she worked at the Ministry of Culture of 
Georgia, at the publishing house “Khelovneba. The 
sphere of her scientific interests include the prob- 
lems connecting with the value orientation of Geor- 
gian music, with a composer's relation towards 
tradition and the aspects of sociological research. 
She has published her scientific articles in differ- 
ent proceedings of works both in Georgia and 
abroad. She is the editor-in-chief of many scien- 
tific publications and a participant and organizer 
of numerous international conferences. , 


POLYPHONY - A CATEGORY OF GEOR- 
GIAN TRADITIONAL MUSICAL THINKING 
In the author's opinion a specific idea of the world 
perception by the ethnic group has been realized 
in polyphony of the Georgian traditional music. 
Three-voice choral has become the concrete ex- 
ample of this idea. At the same time, polyphony is 
acategory of Georgian traditional musical think- 
ing, but not its peculiarity. Its peculiarity consists 
in the unity of immanent form-structure and ade- 
quate musical-aesthetic contents. 
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Lob gg@Ggeob bobgeIFoge obbGoG gob Jod-rygeo egeggemdol ymA3gog;- 
LyGo gggeggob gomMG@GoGoob Agbogob badGoGob bygrdd@gobygeo, qmgrg- 
MOA QMO BUbHog~wgsob bogamodaGobe mmGyobobsgoob ,CIOFF* boJodongg- 
VOL HogC@osgeal goGg-34g boEZbHo, LofoGaggerel goRoboGomme eo Aybogob4- 
GOLGgMs yoy doGol V'ggGo, bo@sG Feegdol gobdogermds'do bygrAdegobgermdwo 
BOL GOGH Bodoboob. Miogobol sbhoegobAws IgIMJAgems gog@moobyd- 
Ob dsbo'bg CoosGbs JoGmymwa \egege@mGob Mgo.GGo (1994 F.). ~osdmogao 
Mo@abOb gobbyagoQoGos AgbogobAGmebymdob b3ggosgorrBom (QmgageemGo, 
1961 }). Bobo boAgg60gGe IoegoPgmdo Imagogh Joamy@o BmgegermGob ob- 
OHEGbS (Ko M|MGoob MomJIob yggges doGomse LygQ@eb. godedggybgdyero 
dfab MEwosm'dg Igdo bdgGbogGem boITGmAo, sargngg Agmep'yso Lobggrdde- 
Zobg@eogdo, Jodorgg~o bsgrbyGo bLodegsgdob shmmgemaos, oIeg6o9g bobeo- 
HO sOgdyeVo. oGob AGogo~o bLodIggbogGe Rag yIobs w~o BagrgereGobGygro 
Jdb3ge0G00b ImbsPogrg. 


DAD IL IILNGSLIG-TLNIGIGIG 56463693590 130LIIG08N B54RSGI6OG 
3400 B6098EINLM3SE0 3IGOMROL BILSbIS 

DebbybgdsIo gobbogegaros ob Sgheg6Gogd0, Amaggrms3 JaobGosbmdob 
B:BOGaKLGI0b bof yok gGo3°bg (IV — VIL b.b.) Jos~gge AgbogogeyG sbGegbyo090 
Logg woyregh dggg@o o6GmboGogGo bLadgodob gowoobGgoah, ,{oG@ojobAgob“ 
(bagebsb-bods MMagerosbob QgGdob0), Godoy sho~o bogGe Aygbogogeyéo 
Abagdogob godggo@Ggss gobossoGmds. oF glogQogob Mobobdowe AbsGgeyge 
‘dobss@bdo obgogo~yogeygGo bof yobo wofobs ype. 


56 


EVSEVI CHOKHONELIDZE 


GEORGIA 

Professor, Head of the Georgian Folk Music Chair 
at the Tbilisi State Conservatoire, Deputy Director 
of the International Centre of Georgian Folk Song, 
supervisor of music section at the Georgian Folk- 
lore Complex Research Laboratory /Tbilisi State 
Institute of Culture/, Vice-President of Georgian 
Branch of the CIOFF, member of the Georgian 
Composers’ and Musicologists’ Union , heading its 
folk section for years. He is the founder of the Geor- 
gian Folk Theatre based on the Tbilisi Young Cre- 
ators’ Union /1994/. He is a graduate of the Tbilisi 
State Conservatoire /1961/, in speciality “musicol- 
ogy” /folklore/. His scientific interests are focused 
on almost all main problems in history and theory 
of Georgian folklore. He has published more than 
thirty scientific works including text-books, an an- 
thology of Georgian folk songs, several music col- 
lections. He is a participant of numerous scientific 
conferences and fieldtrips. 


ON THE IMPORTANT PERIOD OF QUAL- 
ITATIVE SHIFT INGEORGIAN MUSICAL- 
AESTHETIC THINKING 

The paper studies the tendencies that at an early 
stage of spreading Christianity in Georgia /1V-VIIT 
centuries/ promoted the revaluation “gardakazm- 
va” /Sulkhan Saba Orbeliani’s term/ of the old in- 
tonational heritage in Georgian musical thinking. 
This in its way caused the determination of the 
new secular musical aesthetics. According to this 
aesthetics the individual origin of artistic contents 
has been put forth. 
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MogQObob bobgwAVoQe yObbyagoG{oGoob JoGmygeo bogwbyGo Agbogognyeo 
DpIerJAge@goob yomgeGob wosdmGobHo. wooInsgGo maogobob ymbbyGgoGmmos 
Abo gobIGmebgodob LIggoogeerdoo (Iybogob obGemos, 1997 F). gage 3gseo- 
QMQ049O A-ageFgmdob bogboye godIodoobo ~o boJoGmggeob bobgendfoge 
NPHOLVG OGLA0GYH90. dobo bodygbogor OGHgMgbgdob Lyga@ms gobGob 
BGedg_ogdo JoGorger Igbogosega QrgegeG Bo. BbboyymGgoom woobHgegbg- 
Igavos bgabryso Adogowbsos6adob Logombgdow. AyIomdb JoSogwo Boseg 
MMGAL bab\gdGoboGoo-goHoeemgo'boGgoo'dg. 


BHSBSLCANSEMOL GO IO BHLSSLIGOLS VS LSA6INSEMSOL VSGIMIMSOL 
LOGNMLOLSOBOL L8S69H BILOGSLIG BORILOMGIO 

dgOOGOb obGom, bgr6yGo Agogogebdosbemds sGob Ag@ewoyeo Ig@obHgoob 
DgeQgow YoOImJAbog~o IGagogebdosbedob Ho30, bow~oG segowo odgb baoms 
LobJombygo Imddomdob, GmAg~ Bog AgggnGoe Agog{Gdbedo ogmAwgero 
gIMHZdAAgdO. ohoerorob boggdggee'’g 039 go@ogeedb, God AGogoee bdosherdob 
Kodeyorodgds bgabgno Abed 9. F. ,Jogogeo sobob™ ~eodAgoob gy bow, obg39 
AMAMaG sImbogergn boJoGmgg~wob syOembyge IGogo: en bdosbedsdo. 


MAKA KHARDZIANI 


GEORGIA 

Lab assistant of the Georgian Folk Music Chair at 
the Tbilisi State Conservatoire. She is a graduate 
of the Tbilisi State Conervatoire /1977/ in “musi- 
cology” /music history/. She delivers lectures at 
Music College and at the Georgian State Institute 
of Theatre. Her scientific interests include: the 
genre problem in Georgian Folk Music and Sy- 
anetian polyphony. She is currently working on 
systematization and compiling a catalogue of 
Georgian folklore. 


FORMATION OF THREE-VOICE SINGING 
AND DETERMINATION OF POLYPHONY 
TYPE IN SVANETIAN MUSIC FOLKLORE 
In author’s opinion the Svanetian polyphony rep- 
resents a polyphony type formed in the result of 
melodic layers, where the voices move synchroni- 
cally with chord verticals distinctly heard. The anal- 
ysis made by the researcher has assumed the for- 
mation of polyphony in Svaneti by adding of so 
called “high bass” /’maghali bani’/ like it took place 
in the drone polyphony of the Eastern Georgia. 
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PARTICIPANTS 
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8MbSVORIIZ0 


Gbedsog@o gObmAgbojme@ego ~o yasrobdogso Lodeggob ,dygqdgo" Abogeeam 
AJbL3gGGo. 1969 Ferops6 AmeEgeFgmSb 30G0bAo, ,,ocwodosbob Ig bg gQdob* Aybogob 
Bbyoyoggedo, bow oGogob ygmeggebh mrag@Qobygero Lodegsob wom, Bo. 
dmbfogegodb soGobob boAggbogso 88 AIOb JGegbyge GgbGGob Aggerqgoa- 
> KBIBob (UMP 8574) IgVDomdoGo. WEJhOG G6 Jeyo6a Joob MagGQobgoob 
JBLLJZOLIO Fodegbogrds gyogrdIs ,,The Song of Harmonics‘ (gQo@o@geysros 
LOIHOG IyYQo “bgIob B94) AMo3-mg9 Mobo bsg@noIodobe 360'b0 (1990 
Yao — gh@mbgoo, boyGobagno ws 1991 Pageo — gobowe). 040 sgGmmMos 
IGogoge0 HoIGmAobs goghbIYG wo o' boys Igboge'bg (dom Bemobss bwe- 
(30980 "The new Grove’s Dictionary of Music and Musicians”, “The new Grove’s Dictio- 
nary of Musical Instruments”, “Algemeine Muzickencyclopedie”, “Encyclopaedia Universa- 
lis’-Go). Dob o@gayero odgh o'boyeo yggediqGob ogoegdoob MJ{Gmb Ige@oge0 
(Agbogob es4do), obggq bogamoVeadobe boybogg@boGgQo OMaobobogoobs 
(999) (oo ogmdgGs sobYhoobob bogG@moIMGobo ogoegioob (39) bodogom 
LOTIHOGOL Peoegds. 030 os Ibmgooe 936094-djygergg0G09, oMoAge@ GbeO- 
Jogo gogSboAGVo yoBeOboGoG wo Iybogmbo, AMAGWASG hoohos MHosmsbs 
‘AZoQob_ymbGgGh'bg IgG0 Abog_eromb boImg Jgggs6o'o. obggg bof gGogeo oJgb 
MbIMIIH? BOS Yogs Lo Go ~obgaygeo wobgo. 


JIZVOLINIGO IGSBSLGANSEMSS 

AGogo~ebI0s6 AogGob Lag Agoagy mmo o6 Bgd0 bas LLoGwgds, 25409 Gygo- 
Bo, IMbEMg~gmbs ws ‘bey JggyoboJo gam bIob Igydgroo dggGgb Meo 
s|oIeggoRE™dJ220 LEEbOL Lbgowobbgs IggGo, Gog Gbedogos MdgG@Qmbygro ob 
JIVobsogGo AggGob Lobgerom. bsIGeIo FoSImagowag6b MdgaQobyg~o Agg- 
Gob 36e@sdyar byob wo begogan obser Adb3gG0Ig6G gee obIgdHb, Gog 
LJIOBLHGGgdgE0 oJ6 709 034MG0b Bogs GeEbsgro ‘AgbG@ygegdom. 
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TRAN QUANG HAI 
FRANCE 


Renowned ethnomusicologist and world expert on 
throat singing Khoomei, has been doing his re- 
search on overtone singing since 1969 at the Mu- 
sic Department , Musee de l’Homme. He partici- 
pates in the work of research team /UMR 8574/ of 
the National Center for Scientific Research, Paris, 
France. The film “The Song of Harmonics” di- 
rected by Dr. Hugo Zemp about Dr. Tran Quang 
Hai’s research on overtones won 4 international 
prizes in 1990 (Estonia, France) and in 1991 (Can- 
ada). He has written numerous articles on Viet- 
namese and Asian music (The new Grove’s Dic- 
tionary of Music and Musicians, The new Grove’s 
Dictionary of Musical Instruments, Algemeine 
Muziekencyclopedie, Encyclopaedia Universalis). 
He has received a Gold medal for music from the 
Asian Cultural Academy, and honorary doctorates 
from the International University Foundation 
(USA) and the Albert Einstein International Acad- 
emy (USA). He is not only a scientific researcher 
but also a famous Vietnamese composer and mu- 
sician who has given more than 2,700 concerts in 
60 countries in the world. He has also recorded 
fifteen LPs and 2 CDs. 


POLYPHONY IN ONE THROAT 

In general, singing in polyphony needs at least two 
or more voices. But in Tuva, Mongolia,and some 
countries, one voice can produce two different 
sounds at two separate levels, known as overtone 
singing, or throat singing. This paper will present 
a panoramic introduction of overtone singing and 
some new experimental aspects. A live demonstra- 
tion performed by Tran Quang Hai during the pre- 
sentation of his paper. 


PARTICIPANTS 


OMASL 30%IG49560 
‘3INGSG0S 


8MbSTORIIIO 


Ay Bomb Goysabob Ledbsdym bodgboger babFogeegdergddo GmaOgiosbob Aob- 
Pogemegomse, IgGompyerso AsGmogh yoOgayeo Agbogob ymbgqGHgob. bFog- 
WAS GOgMobOb yogg@boGyGIo yg@dobobGogobs wo LeogobGoyob b3aggoo- 
WB, oZGgMZI WosdInogGo GoyGobob gobbysgoG@mGoo (1984 F.). 1990 Per- 
0E6 PsobHyGgbes Joao bogebydo Igbogoms wo bLogGmm@ gysehyoow. 
AgobVogavs JoGorggvo go. sbVsgerows yg@dobyee g~oGg@oGyoob mdogeobob 
99-6 LoDgogem Lyomodo. Qag~wy@oGyg~w obbodsg ,,ggaMRogob" gam-gooo 
MIG Qdb_ogG@O Go boJsGogg~@eb Lbgowobbgo ygmbgdo Godwgbodg Y_mey- 
WOGbLHywo g{b3gweogoob Ambefogegs. Joooys~e bogebyGe Agbogobg Iob- 
Lg6gogdom jolegob GoyGobAo, smbydbo ~o dgagvobdo. Job gy'gngbob bAaogo0 
JOmgwe GHGo.e0Goyse Adogogebsos6 bLodegdobs w~o ygoeeedo'dg, Jooorgero 
FIVHGOOL A-reEgol'ggo'g, 94Ggngg Jo@mym@o 8og boob momaiobgoo. 


858806898080 dd5GHIN LSIMSM LOBLIGISI 

GSIGMIGO gobbogygros JGobHosbyg bodgsse'do Gbmdogeo boImdsm Gos'go- 
PO LS AobemSb wogogdoGgoyqgra LoboI@_Ge Asbo. oPIOboggego ~wo wobog- 
JM JgZOE8ob begogGm doPomImJage@ bogebdo BgImbsbyge bodmdom Gogg- 
sehg woggoggoob Agdwga, ya@oswegds DghygSgoygaros boJodoggeeeb bbgo- 
Lobbgzo goEmaGogoye yymbgdo gog@Qgsegogg~o .~@o~ob™ bogebye@ Fgb- 
Hgqgaegogdbs Co Dob AyqbogomyG gobmbbmdogGgogdbg. WobIggeos Jomomyseo 
boImdom body Dobs wes yomeghosGygm~o Gogmob bbgo bodegagoob yamogaa- 
32890G0bLs Lo bog~byGo wo Logyeghoe go~odob HGs@0G00ms yanogamio- 
Botingdob IGmdgegAgdo. 


THOMAS HAUSERMANN 


SWITZERLAND 

Piano teacher at the Zurich Canton Music Colleg- 
es. He periodically gives concerts of chamber mu- 
sic. He studied at the Zurich University, in speci- 
ality German and Slavonic languages. In 1984 he 
graduated from the Zurich Conservatoire. Since 
1990 he has got interested in Georgian folk music 
and the culture on the whole. He has learned Geor- 
gian. He worked at the Tbilisi Secondary School 
N 2. He is one of the founders of folk ensemble 
“Georgika’. He is an active participant of many 
fieldworks in different regions of Georgia. He gives 
lectures on Georgian folk music in Zurich, Bo- 
chum and Berlin. He is the author of a number of 
articles dedicated to Georgian Polyphony Singing 
and Chanting, to the Georgian representatives of 
culture and several translations of Georgian poetry. 


OBSERVATIONS ON GEORGIAN CHRIST- 
MAS SONGS 

The paper deals with Christmas customs and mu- 
sic as they spread across the world. Similarities 
can be observed between rural traditions in Eastern 
and Western Europe. The paper explores regional 
variations of the song Alilo found in the different 
ethnographical regions of Georgia. It puts the ques- 
tion of relationships with other songs of the calen- 
dar cycle and of relationships between secular and 
liturgical Christmas singing in Georgia. 
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DSOVLOLOL 86M LdGSKIGBOROL LObINMSIL LObILIAVIBO 8M6LIGISGMGHOS 

Hdo@abOb yobbyGgoGhoGos ‘gdoegegho Iyboyseeygso asbsoegoob, Igdbaqe@powemdob wo bodgbogobAgmpebym ygeggob G_gega0o 
LoJoGoggg@odo. 00 gwosGbes 1917 Yeeob 1 dsobb wo Feegdob Iobdoge'hg ogo sdogGyoggsbos'do ggGm3yge0 yoowob gamowegano 
Woeg@gbo bodgbogm bobVogm@goga@o. 

Ms{0b0 sGbgdmdob Iobdog~dg Mdogeabob ymbby@goHmGosd oo bsGes IGsgo~@o godIOhgbo~wo Aghogmb-IgAbG ge gdgeeo, Joaorggge 
JOBOIGMAMS Lo AgbogobIGM@bgms Inge Hsmds. dsgebgye Gow@os IAgkGogg~ bogdosdmaobe yobygabyddy asdooxggoyee 
LOqegbHos Og ya@besdmogmgoygrmo boo. 

dAgDdoe yobbysgohmGoI bodqhogo asomgegdob oAbsggbyGos6o bobAgdos (BogomogGooGo — 4 Vyaro, Mogob\aoHyeo — 2 
Fase). GOBL|MQo.QOGs ogGmosbgob bo IgdbG ge gogo, bogMIIbo™OGM ws LodgbogobIGe~sym (oo Ieowob JoGorggeo bogebyGo 
Tqgbogoeogao AgdeJagegdoh) gomgeagobs, dggwo Jodoyw@o bogGm eo bobymogae Agbogob LoAggbogaeo-gggggom ~odsmmsje@oob, 
LomdgGe LG geosb. yobbyagoGoGosb oJgb dod~omgyo, 3O6bgG70GOG00b oObGMGoob dybg—QIo, bdobhsIF 940 LA yoo, Cow~o bogeb- 
GIGHO LsGds°bo, dQ0G] Lo yodgGy~o CoMadodgdo. 

GObLgG_oOOGGO gFyrmdo Lhgowobbgo bobob AgbogoeyGo Boa ydgqo0, Ggb3yd—034G0 Oy LoGasTmGobe ymby'gabgdo, bodggbogao 
3639 g6G09d0, Ob Aga ymobgd0, GIG ™G0 Lo@odemgdo org BObGIGHI0, LMG Gog@eOgdo LomdgGe ~wowadgqoo bAywe_ghG{os dogegdoor. 
Degegho baAgboge yobogegdob obsdIgoGegg Ioobmgbgdob gomgomobFobgds wo bog yQmsGo IgesgQmgogo yode@googagoob 
Logggmgbo HGo@oGogoob gobgomsGgds bG@ob Mdo~obol yObby@goGmGoob IGgbHogb Jggybob gomagegdb asmgoog wo bggeb 
BVJOOb Dob O6HgQq@oGoob bLogamoImGobe Agbogoega-boaobdshsm~ja@o bobGgIoboob. 


THE V. SARADJISHVILI TBILISI STATE CONSERVATOIRE 


The Tbilisi State Conservatoire represents the current standard of music ed- 
ucation, performance and musicological studies in Georgia. It was founded 
on May 1, 1917. For several years it remained the only European-type 
High School for Music in the whole Transcaucasia. 

Since the day of its foundation the Tbilisi State Conservatoire has pro- 
duced a great number of musician-performers, the whole generation of 
Georgian composers and musicologists. The list of the Conservatoire’s 
students or graduates- the prize-winners at the most prestigious and 
challenging international competitions is quite big. 

The Tbilisi State Conservatoire offers two-step course of studies (Bach- 
elor’s Course-4years, Magistracy’s Course-2years). Six departments 
and fifteen Chairs comprise all regular majors, such as piano,violin, 
choral conducting, solo singing, music theory, music history, Georgian 
folk music, etc. The laboratory of old secular and sacred music, the 
Opera Studio, music library, museum of the history of Conservatoire, 
Recording Studio and others represent the essential part of the whole 
complex of Conservatoire’s structure. The Great Hall, the Recital Hall 
and the Chamber Hall are the main sites where regular performances 
and masterclasses of native and visiting musicians take place.The most 
remarkable cultural events take place in the walls of the Tbilisi State 
Conservatoire including music forums, Republican and International 
competitions, scientific conferences, master classes, concerts and opera 
performances. The development of the best traditions of teaching expe- 
rience as well as consideration of contemporary demands of higher music 
education has brought fame to the Tbilisi Conservatoire beyond the borders 
of the country and promoted its integration into the international system 
of musical education. 
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The Great Hall of the Conservatoire 


The Great Hall of the Conservatoire 
was built in 1938-1941, The Hall has 
been registered as an object of national 
and cultural heritage. The Hall was 
restored in 1997. 

The Great Hall seats an audience of 
500 and is distinguished for its perfect 
acoustic qualities. It provides all the 
necessary facilities for chamber and 
symphonic music concerts while its 
revolving stage and orchestra pit allow 
for opera performances. 

The Hall prides itself on a three manual, 
forty register “Alexander Schuke 
Potsdam” organ and two “Steinway & 
Sons “concert grand pianos, both in 
excellent condition. The Great Hall has 
digital audio-recording facilities. 

In different years outstanding musicians 
of the world gave performances on the 
stage of the Great Hall viz.: 

A. Horovitz, E. Petri, D. Shtidri, 

O. Reed, S. Richter, E. Ghilels, 

M. Rostropovitch 

Nowadays the Great Hall is one of the 
major cultural centres of the capital. 

It has become a good tradition to hold a 
series of the New Year’s Concerts with 
participation of the prominent Georgian 
and visiting musicians at the Great Hall 
of the Conservatoire. 


{MHm: 8. BONSAI 
Photo: M. KILADZE 


IMELIABSEMAIOL LORY LSGs5ve0 


oggoyeeos 1938-41 Pangddo. ogo, 
GMZMGG sGJoHgJHIPILV Jgaevo 
‘BglymMos QM JORo 
4g9g30LMgMd0L qdeSg dggems 
Losdo. CoMdsbo sewagbog~eo ws 
AgLQogGo@goyeros 1997 Vggeb. 
LoMdodo gomgero~@os 500 o~goge’dg. 
ZoIMoGhggs Jgbobodbsgo 
dgQbHoggGo Mgobgogdom. 
BoogsmobVobgdymos godgSyeeo wo 
lodgmbogmo Igbogol 

86 G94 Hgd0bomgob. 

KoMoSdL oIAgZg6gdb “Alexander Schuke 
Potsdam”- ob RoGdob 3 dobyognoobo, 
40 GggQo0bGGo0s60 MMasbo, Steinway & 
Sons*-ob gomdob MG bsgmbGgmho 
Amos; Zoohbos G0QOQRO 
LAOLHSIL 9G LAywos, IodGogo LEgbs, 
LomG 3gbLGQGe MHIM, Wo yggero ob 
Igbode gogemds, 6OIJE0G sobgbodb 
MdbsdgeGogq bogrbgg@ho 
LoMdSdQd0OL LogamosdIoGober 
LAsbeomHgob. 
Lbgoeabbgs Veegddo womeds'ddo 
MbGgMHJob IsGmogebg6 
ALMRCo Io Lobge@wasbodygeeo 
oAMggm@O (Lo _Egbege@o Iybogmbgoo, 
dso Bomob: 

>. 3GHM{0G0, g- 3gH40, L- IGoeao, e. 
Hoge, b. Gob{gG0, L. POLQGobo, 9g. 
aoe gsebo, 3. GMb {Gm3emgoho. 
ZOELIGZSHOGoob Cowo ~oMds*do 
ERQLSG Lobbebsghy GbogGgd0m 
GBbO{GdL wo wgw~odogesjob 
AGoDgbgmmgobo gy@dhyoOyRo 
395GGos. 3mgre VergdGo 
MELgAZ9GOGoob Lowa ~oGoo‘Go 
HM.OOGOYRoe GHoa@wgoo 
LoobsmPeem gob gga Ggoob bgmoo, 
AMIge@Iosgy Imbsfog~gedg6 
Msbsdgommggedol godmbgbogeo 
AxyLogebgdo. 


8MELIGBSHMGIOL IGNGI L54Hd5b0 
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RECITAL HALL OF THE CONSERVATOIRE 


ISAHINVO bSLKIGO LOILIGNL L5IGOS5BOMGILM GIEGGAO 


‘JqoJ36o 2001 Pygeb. Gobo IgJAob abogossnGoo B-6o o6'bed ysJmBsoVgosvo. 

398860 g¥ggo IGogoeLIbG0g IGaJGoggee boJdoobmdob go yg39 29300 Lobomagdme bofdob g249M92G BOsbFae: boygdggwo 
fasygods bodomngggemb go ygboye sAJogqd3o Pogu~o Joomyg~@o bogebymo bodggagdob gebohobsfgegoob, gobo, Bode, 
goegM wo bby. Jobsgegdob sGJogb. 

LofoGoggeeml omsdey GoombYo bogebyyso Lodeyagdob bobeobIgaeo mbGodgoob bymddagobygemaom AgJdbo sbogeaobAes 
MMHIGMs bymgegso, MobsIgeGmgg ‘ghogg@bogeygo Hadbogob godmygsgdom ogogbomgab dggge boAgAbGymgowo HSseoGogob. 
boJdoobodob gam-gamo yAboDghgewmgobgbo byga@ms dggevo gebemhsboPgagdob gs'dogq@s, bobmge yagryergdob Igwagbo wo 
godggds gobgsymo Wobygdob Lobow. woVygoyeQ0 basoob ,,bsygybob shomeagos* go4mggd (1901 — 2001 F. F.). 

odgb GoGme bogGamsIaGobem yYSmagGmmdgdo bs begoGQoOgn sObgoyser Jodorygeo bogebyyGo bodggeob obboddengamsb wo 
obOGIIGIGINDH, BrbeosmJoggomob, LodggbogGem wo bododgammggo G9bHGgdM6. 

oGHoGQIb Boag@eMygo bo@odegah, ybGogoegab, gobsy@bgsob oymghhgoo XBFIZIOOL, bomgobe s6boddgegdobo wo 
abeogow@yseEyGo IyabGyeegom~egdob Ibs fogrgmdom, gobbHobywo oJgb ,JoGoyso bo: bya bodegdob emob ‘bgodob 
WoRydhgoo. 

Lywb ylymab JoGarygea bogebyGo bodggaob ydboDgbgeemgobgb SGmagagdgd'g bodggbogGm ymbugGghGogdabo wo 

Lode boydgoob hoGoGgoob. 


THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG 


The Centre was founded in 2001 under the initiative of Mr. Anzor Erkomaishvili. 

It undertakes versatile practical activities and has already carried out many useful projects, including: conservation of Georgian folk songs by 
creation of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials, 
wherever they exist in archives in Georgia or abroad. 

It aims to create suitable conditions for masters of Georgian folk song in the ten regions of Georgia to pursue their art, and to instruct students 
through special schools to become masters for future generations; to record and document old performing traditions by using new audio and 
video equipment. 

One of the important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in 
anthologies and issue of compact discs. The publication of series of the “Centenary Anthology” /1901-2001/ has already started. 

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of 
study. It holds folk concerts, festivals and contests with participation of authentic groups, family ensembles and individual performers. The 
Centre is planning to found the “Georgian Folk Song Day”. 

It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song. 
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UK MASPINDZELI 
USA Trio KAVKASIA 
MIXED BEBIA (AUSTRALIA, GEORGIA, UK) 
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AME 7303 bsIgQQbogGe wo Agbogoeeye-boGgesJQoGe TyVordobog g¥ggo6, QodOGgdgsro 
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AeGob gaao — yAgyse yoLngdmoh gaoow. Bgbwob bywddmgobgmos dogobod gGJgobodg. 


ANCHISKHATI 
CHURCH CHOIR 


GEORGIA 

Was founded in 1988 at the 
Tbilisi State Conservatoire. At 
first the ensemble sang only folk 
songs aiming to restore their spe- 
cific performing style and man- 
ner characteristic for different re- 
gions of Georgia and treating 
them as far as possible in Geor- 
gian non-tempered scale. After- 
wards the choir began to chant at 
the Anchiskhati Church. It’s ex- 
actly the Anchiskhati’s great merit 
the revival and revert to authen- 
tic canonical chanting in Geor- « 
gian Orthodox Church in 90s of 
the 20" c. Malkhaz Erkvanidze 
and David Shugliashvili, mem- 
bers of the choir, are actively in- 
volved in research and musical- 
editorial activities. They have 
published several collection of 
chants. The repertoire of the 
Anchiskhati mainly includes 
hymns and together with the en- 
semble “Dzveli Kilo” they also 
perform folk songs. The choir has 
recorded several CDs, one - with 
“Dzveli Kilo”. The choir leader 
of the ensemble is Malkhaz 
Erkvanidze. 
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byeedmgobggemdg6 obograo baw $H894gd0 YOGYO WEbodg wo bgodemb KobgyQewoIgogno. 
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BASIANI AND THE 
ST. TRINITY CATHE- 
DRAL CHOIR 


GEORGIA 

Ensemble “‘Basiani” and the “St. 
Trinity Cathedral Choir” — were 
founded in 2000 under the bless- 
ings of ILYA II, Catholicos-Pa- 
triarch of All Georgia. They chant 
at the Georgian Partriarchi and 
have become the core of the big 
chanting choir, which is prepar- 
ing to sing at the St. Trinity Ca- 
thedral (under construction). “Ba- 
siani” mainly performs Georgian 
folk songs and together with St. 
Trinity Cathedral Choir — tradi- 
tional Georgian hymns. Thus they 
have done their own valuable 
contribution in restoring and pop- 
ularization of medieval Georgian 
chanting. The majority of singers 
are former members of children’s 
ensembles “Bichebi” and “Mar- 
tve”. The choir is headed by two 
young choir leaders Giorgi 
Donadze and Svimon Djangu- 
lashvili. 
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2003 Pgm@b obboddgra bogmbGgGGo Hg@bgb yodoGmogh ogh{Gogeoe do. 


BEBIA 
AUSTRALIA, GEORGIA, 


UK 

Was formed in 1998 when Nino 
Tsitsishvili, Nana Kalandadze and 
Helen Chadwick went together on 
a field trip to Racha. The follow- 
ing year they did a five week tour 
around the UK. Nino Tsitsishvili is 
now resident in Australia and so 
the group operates from three coun- 
tries; Georgia, Australia and En- 
gland. Much of their concert mate- 
rial is taken from the field trip in 
Racha when they recorded many 
women’s songs, especially the 
mourning songs or Zruni. Other » 
material is drawn from field trips 
they have made in Guria, and 
Svanati. They are planning to visit 
Achara together later this year. The 
group also ran a series of very suc- 
cessful workshops in the UK. Their 
performances are threaded with sto- 
ries about the songs and incidents 
on their friled trips. BEBIA will 
tour in Australia in 2003. 
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BITI DOBRE 


NETHERLANDS 

Balkan Choir Biti Dobre was 
founded in 1986 by people who 
were inspired by the beauty and 
the diversity of the polyphonic 
music styles from the Balkan 
countries. The choir has been led 
by Dorien van der Heijde from its 
very beginning, and currently has 
44 members (27 women and 17 
men). Starting with songs from 
Bulgaria and the former 
Yugoslavia its repertoire expan- 
ded to include music from other 
Eastern European countries — 
secular as well as religious songs; 
compositions and arrangements, 
next to songs directly from oral 
traditions. Although the mainstay 
of the repertoire is intended for the 
full choir, there are also songs for 
smaller groups and solos. Biti 
Dobre released its first CD in 
2001. It has done concert trips to 
Great Britain and Luxemburg, 
and has performed for Dutch 
radio and TV. It has organized and 
taken part in numerous exchanges 
with other choirs, and has 
organized workshops around 
Eastern European traditional 
singing styles. 
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BICHEBI 


GEORGIA 

Was founded in 1982. Its mem- 
bers are pupils of the Choir De- 
partment at the Z. Andjaparidze 
Music School #28. At school 
alongside singing folk songs and 
chanting they learn musical-the- 
oretical disciplines. Many mem- 
bers of ensemble come from the 
families of traditional singers. The 
main peculiarity of this ensemble 
is constant changing of its mem- 
bers. The pupils of that school are 
accompanied with passionate 
love to Georgian song through all 
their lives. Many of them are grad- 
uates of Tbilisi State Conserva- 
toire and are engaged in profes- 
sional activities. The repertoire of 
“Bichebi” is represented not only 
by chants but by folk songs from 
all regions of Georgia as well. The 
choir successfully gives concerts, 
often appears on Radio and TV, 
has recorded CD. The founder of 
choir and its Artistic Director is 
Principal of the School, Merited 
Artist of Georgia — Tamaz And- 
guladze. The Choir Leader of 
“Bichebi” is a young musician, a 
former pupil of that school — 
Archil Ushvelidze. 
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GEINOH - YAMASHI- 
ROGUMI 

JAPAN 

Geinoh-Yamashirogumi was es- 
tablished in 1974 by Shoji Ya- 
mashiro, the leader. Firmly main- 
taining its amateur spirit, its mem- 
bers are the people of various pro- 
fessions: scientific researchers, 
school teachers, journalists, engi- 
neers and college students. They 
have succeeded in reproducing 
more than 80 kinds of traditional 
performing arts around the world, 
including Georgian folk song and 
the Balinese community perfor- 
mance “CAK”. Based on their 
unique multi-musicality, they ex- 
ert incomparable creativity in their 
original piece of performing arts, 
combining traditional and modern 
technologies. Moreover, their sci- 
entific research activities on art, 
technology and culture are highly 
appreciated internationally. 
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GEORGIKA 


GEORGIA 

Was founded in 1990. Its singers 
are former members of the chil- 
dren’s ensemble “Martve”. The en- 
semble learns folk songs from the 
first original recordings (1901- 
1930) and make popularization of 
the best variants of folk songs. 
They possess their own manner of 
performing which is close to au- 
thentic (village). “Georgika” has 
successfully released several CDs. 
The leaders of the ensemble are 
David Shanidze and Shalva Lort- 
kipanidze. 


GOLDEN FLEECE 
AUSTRALIA 


Golden Fleece is a three-piece 
mixed ensemble, dedicated to the 
performance, teaching and re- 
search of polyphonic music from 
Georgia. Created in early 1996, 
Golden Fleece performed on most 
of Australian National festivals, 
was featured on ABC Radio and 
TV programs. In 1997 Golden 
Fleece had several performances 
in USA. In 1999 the group pro- 
duced CD “Songs from Georgia”. 
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HGrbbeoGgragero of6s begook Goweommo. 
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GORANI 
AUSTRALIA 


Gorani, from Melbourne, Austra- 
lia, celebrates the village singing 
traditions of Georgia and Bulgar- 
ia. The group has seven Austra- 
lian born enthusiasts, with one 
Georgian member and one Bulgar 
ian member. It arose from a series 
of workshops led by Bagryana 
Popov in 1992 and 1993. Maria 
Leshkova (Sofia) inspired the 
group with repertoire workshops 
in 1995 and in 2001. In early Jo- 
seph Jordania introduced the 
group to the Georgian repertoire. 
By 1999 Gorani recorded its first 
CD. The group has performed reg- 
ularly at local and national music 
festivals, and also has appeared on 
national radio and television 
(ABC), as well as on multicultur- 
al (SBS) radio. One early concert 
(1993) was broadcasted on Radio 
Sofia (via SBS radio). 
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DARBAZI 
CANADA 


Darbazi is a choir of 14 Toronto- 
based singers who are absolutely 
enthusiastic about traditional 
Georgian folk and liturgical 
music. The group has been led 
since its beginnings in 1995 by 
Alan Gasser, in whose ‘“‘darbazi” 
- or living room - the early 
rehearsals were held. From the 
first, Darbazi’s work has been 
recognized widely, starting with 
Alan Gasser’s award in the New 
Year’s Eve Honours of 1995: a 
Silver Medal from the Georgian 
Ministry of Culture “for profound 
knowledge of the folk music of 
Georgia and his role in its 
popularization around the world.” 
In the summer of 1997 several 
members of Darbazi travelled to 
Georgia studying and listening to 
numerous choirs and singers, 
while basking in the country’s 
music, hospitality and culture. 
They sang by themselves and in 
combination with local ensembles 
and singers in formal concerts as 
well as more intimate gatherings. 
Darbazi performs regularly 
around Toronto, and has made 
festival appearances in New York, 
Montreal, Guelph, Meaford and 
Eastern Ontario. The group has 
also been interviewed for CBC 
radio and recently reached the 
semi-finals in the 2002 CBC 
national Choral Competition. 
Several Darbazi members also 
play Georgian folk instruments. 
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odgh AghGgeegdob mogobo beogeo, GEAIgQ@G JoGorgero LodegGob Iybgdob BORE Qghowoag- 
do. o@bgomdob MgO Fevob Ashdoge'dg FoGIGQs0m ImosGs ILogeomb mEpeoom'bg dave 
Jggue6o. bof gGogeo sdgh GoAeg6o99 Pwo bgeyeo wCobgo. 


OsONOLOG LSbIVIavosem 
J6NBIGLNGIGOL 


BORIRMGINO S6LSI3VO 
LSISGONBILO 


Bodmyomodps 1999 Poel ws ‘gggq waodbsbyds ALAGSQ~OL Lodo. Jobo FggGgdob yIGog- 
Lgkmds GG.wogoy~ ImIegeogrms XSbgdoMobso. bbgoswabbgs gogyeeGgGob LAgwgbGgeo 
bombgdo Lodegaob Loggo@ yards gsoqmoabo. sHboBWeab GyIgGGyoO9oo GAMA JoGorggro 
bognbgdo Lodegagoo, obg Jooomyeno boggmegbom bogogemdgogdo. obbaddenb bgerAdegobgermdb 
boJodagge@ol bobogeber oA abso, bobg@dFoge 34gd00b ~ogagoGho dsoe@G0 Hemodg. 
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TBILISI 


GEORGIA 

Was founded in 1982. Its leader 
is the famous choir-leader and 
singer Robert Gogolashvili, who 
comes of the traditional musical 
family. Several generations of 
singers have been raised by him 
in this. ensemble, whom he has 
taught several variants of Geor- 
gian folk songs. The “Tbilisi” has 
its own style of performance, 
which perfectly suits the nature of 
Georgian song. During its twenty 
years of existence the ensemble 
has successfully toured more than 
30 countries. The group has re- 
leased several CDs. 


THE TBILISI STATE 
UNIVERSITY FOLK 
ENSEMBLE 


GEORGIA 

Was founded in 1999 and has al- 
ready won love and appreciation 
of the Georgian audience. The 
majority of its members come 
from the families of traditional 
singers. It is the love of folk songs 
that joined the students of differ- 
ent faculties together. The reper- 
toire of ensemble includes both 
Georgian folk songs and chants. 
The leader is Badri Toidze, Peo- 
ple’s Artist of Georgia, State Prize 
Laureate. 
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Ae ba yAdob LGCOL. ,OGOGMEEd* MobSTIGMAGEML sSbLaRoogoo ,dGsboob", OV gdgb box Gobagor- 
do JoGmgger AMAM_GELgZdL LydIoboGgoob hobsPoGgdgroe boJosmggeemboob TIVH YO gro 
WEILL IGegQ@oH0m. Kaq_go LFogeemdb boIagagab bg30G0 goeImGgIoo Jomoggero ImA~ge- 
~JdOL9G96 96 Aomo bygrIdagobgegdobanb. sbbodgrob Gysga@ryoGo Bywagoo bogodoggg@ab 
Lhgawobbgo gymbob Joerms HGowogoygeo bodege@gdobogo6. Iogéob Jodoj03980b bodegagobog. 
GIBIVIA VW IoGmagh yobZIGGHgob_ ws Io3Iy@oGobogoob 'yPggh Jooorger IILGHDOb 
LogGsbagn'do, obggg boodemgbgd0n ImbsPogegmdb sGomyogooee'g® Fgaiqeegdg290G. 


IRINOLA 
FRANCE 


The Ensemble Irinola is a wom- 
en’s chorus of about fourteen 
singers based in Paris, France, 
founded and directed by Frank 
Kane, which sings exclusively 
Georgian folk songs. It includes 
some Georgians or women of 
Georgian background as well as 
people of other nationalities who 
became interested in Georgian 
culture and music through travel, 
or through other forms of tradi- 
tional music, The members of the 
Ensemble Irinola work with the 
Association Marani in its program 
of cultural exchange with Geor- 
gia, especially the inviting of 
Georgian singers to France to lead 
workshops. The group learns 
songs by oral transmission, either 
from visiting Georgian singers or 
from its director. Irinola’s reper- 
toire includes songs which are 
specially from the traditional rep- 
ertoire of Georgian women of var- 
ious regions as well as others 
which are more commonly sung 
by men. The group gives concerts 
regularly in France and takes 
these opportunities to present and 
popularize Georgian culture. The 
singers also enjoy gathering and 
singing in less formal circum- 
stances, al parties and at “supras”. 
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Bodemyoerodeoo 1994 Fygob. Agwagds OMGAIgho obogegebGgo IMAC Ia ~obogob, GmAgg~Mo bo- 
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SOL HAMA Lo GoWom yoRoGgdGedo, baJggwAmJIgOM 3O6GIGH9F, YoLgoGyse Gabo 
goargddo. ZIOLOMwWS BMb6GIGHqd0M Lhgowobbgo Jggy6geFo. w~ogogew~mgeygeos NIGILEC-L 
Aogh _odsdorggro Aboymoem Igbogob gBgbGogoeegdob (LodoGysboo, 1999 F. so 2001 f.) Agere 
3G gIo0MS ws Doyyagd@Wob IGoom. shboAeob baeddegobgmwos goemyo yGojo0Ag0~o. 


LASHARI 


GEORGIA 

Was founded in 1994. It consists 
of twelve members; the average 
age of them is twenty-four. Each 
member plays the Georgian folk 
instruments. The repertoire of 
“Lashari” includes the songs of 
every region of Georgia. The en- 
semble has restored many old for- 
gotten songs that have not been 
performed for nearly eighty years. 
“Lashari” has recorded more than 
fifty songs. The ensemble is of- 
ten invited to take part in TV and 
Radio Programmes, charity con- 
certs, folk music festivals. “Las- 
hari” has toured many countries 
of the world. The ensemble won 
the Second Prize and the “‘Audi- 
ence Prize’ at the World Music 
Festivals held by the UNESCO 
(Samarkand, 1999, 2001). The 
leader of the ensemble is Giorgi 
Ushikishvili. 
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1992 Vgcmls mo sGohggigergr@ogo gobmAgbogmbo geodg@ goGoyobodg wo ombgd yroowobos 
qa@bol IAG gewgomedoal gaeggob GA6GHGob dogs Dol ggyeeo oy ‘yggebdo yoggewVmoge 
nbAgdob BqAbLQogoeey* JoGaygaro Lodegagoob LobVogergomo@. Jomds Oogwowgoywds IGmdod 
Veegooh gobdogemdsdo Age@gao golmoem ~ws 1999 Vggeb ~woodowoo JoGoyeeo bLodegeob 
sbboddgro. AmAW_gG@ggdbo wo JoOmygar gob—Agbogoe@magal GoaGob gog domo yowgg yyBar 
HIgGeE bode byddodob, Jgno Gogmmesdob, go@m~ WoboJob wo bbggdob yosebosb 
VQOmog@mmadol Ajgogasw. ggbob Agbewo — ,,dobsobderob* byerddegobgewa, Ageegh byegogo, 
GOAIGISE WCEbEMbI JoGgZgQe@a JoGmyg@wo yybwo fodmoyoerods, YOob doge'bo — qgeebob 
JoGmgemo sKboddgool bamAdegobyw@o wo ayheob Godegbodg sdysdobwgero Vgg60 sdoyrdgb, 
Ged 09g6gb geogG goGogobodobs wes oMbgsd yOSQobook BoGggero bydobsGgdsob AmbsVogegbo. 
Bybwob Pggmgoo gamIbgmobash gobbbgogwgdo06 obsgams wo Dgbodgegdgemdom. obobo 
Lbgowobbge IGMHRgLooL o~odosbgso oooh — 3gE0gM|gdO, SDOHOLHGHOM|d0, gJodgso ~eowo 
BoGsbygmob Lhgowoabbgs giybowsb. dom yhogoeeyGo Jo@mymo bodbdosho Iogeogymboyao 
Lodeg@gdo og@mosbgam. 


MASPINDZELI 
UK 


In 1992, two extraordinary Geor- 
gian ethnomusicologists ~ Edish- 
er Garakanidze and Joseph Jor- 
dania — were invited by the Cen- 
tre for Performance Research in 
Wales to come and teach Geor- 
gian songs at the biannual “Giv- 
ing Voice Festival” in Wales. Over 
the years their dedicated work has 
inspired the evolution of Georgian 
singing groups throughout Brit- 
ain and resulted in the birth of per- 
forming Georgian choirs in 1999. 
The link with singers and ethno- 
musicologists from Georgia has 
also been fostered by the visits 
and teachings of Nato Zumbadze, 
Keti Nikoladze, Carl Linich and 
others. Venice Manley — the lead- 
er of Maspindzeli, Helen Chad- 
wick who began the first London 
Georgian choir, Joan Mills — lead- 
er of the Welsh Georgian Ensem- 
ble, and several members of this 
present group are fortunate 
enough to have been participants 
in the very first workshop with 
Edisher and Joseph. Those who 
will be coming together for this 
event are wide ranging in age and 
abilities and skills. The project 
participants comprise non- pro- 
fessional and professional singers 
and musicians, who work for a 
living as teachers, administrators, 
therapists, artists and actors, and 
computer experts and come from 
all parts of Britain. Each and ev- 
ery one is passionate about the 
unique qualities of Georgian 
three-part polyphonic singing. 
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Bobmyserodeo 1987 Fgeeb. dobo gJgbogg F930 mdogeabob babgerdVoge yobbyegohesoob yy@bwood 
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GEIL’ GPBIGG' VOL Ge ohGyergob. Jobo dogdobs goo gbPogevob Vyeogaoe xasyQIo HpOb{OGorygvo 
bogodmgggemb* bbgowabbgs gymbol AMogogra Dobsdgg gQQbmdso bodag@s soym@gas LGgbo'bg. 
sbbatdgeal Amagoma ‘AgdeJAgwgdon0 34063030 symgbGyG gegeye@odmosb boobgemggs. ogo 
GROOdL Lodeg@ob bogwb ye youysdo wodggowmgdygea Tgborygrgdob BOGS wo Joba 
‘AFQSbybob. s6bIsen0 ,,gHm0 Lodeg@ob bo@gerqgo'vor BqAbQogoeab" 3¢0'boemHoo. QoMoMgoyygas 
SLOGGIJHHYO sd IboGg@yer Yowdgodo. Abergygeomb AIGagogn Jgqgyobodo AmbosPogegmews 
bogoGoggzoeb gym@geob weggdbo eo bogmbGgGGho HiyG5gqd9o. yodmEgdygroo Agno bqb* 
G0 WohgG yao ~obyo: S6baAdgv ,,dmogdor6" po ,Loobsdmo6* gSooge (ggGIoboo, 1993), Igeeg 
30 — LddeYgo~wgdgero (‘gqoQeGoa, 1996). 
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MZETAMZE 
GEORGIA 


Women’s folk ensemble “Mze- 
tamze” was formed in 1986, All 
six members of the group are eth- 
nomusicologists, who have grad- 
uated from Tbilisi State Conser- 
vatoire. In the history of Georgian 
folk performance “Mzetamze” is 
the first and the only ensemble, 
performing exclusively women’s 
traditional repertoire. As a result 
of research and study of it, the 
group has performed many songs 
from different parts of Georgia, 
unknown before to the audience. 
The basic feature of “Mzetamze” 
is an adherence to the authentic 
folklore. The ensemble tries to 
retain in song traditional form and 
manner of performance. “Mze- 
tamze” has participated in many 
international music festivals and 
Days of Georgian culture, has ma- 
de concert tours to different coun- 
tries. “Mzetamze” has recorded 
two CDs: first — with the ensem- 
bles “Mtiebi” and “Soinari” (Ger- 
many, 1993) and the second — its 
own (Switzerland, 1996). 
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bagby Go ImAggM@engoobsgo6 96 YobmhsbslySgoowb. gwo'dg® gsGoyobodob, GmgoGG sbboddgoob 
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BIMAGZIMS BoRegWoGygeo MgsGGob 3G06G03g80. 1999 Fag~wl sGoGobgevo Ioy'gagdevob 
Fobsdg sbboMgro BoGggQeoo FoGbeEgo Gg _om~ygmweaGob MgoGhGo. ohbsddgro wowo 
YoGIsHgd0m QoIMCOEMES GZM4HG LoJodoggeee'do, obg ‘QGbog'do, Imbsfogegmdeo geo'Igeob 
AogG hoGs@goyev Jodorywo bodegdob bydobomgaVo. 9g. goGoyobodok GGogoygeVo ~o~ysgob 
Ig9@ QQ (1998) cHLAEAS a38mg_o Mogob Msgdo dogs ~o gobsaGdmdb oJHhoys bogmbGqeqo 
HoIMbgergob fgghdo ws YEgbmgmGo. sdyodow sbboddgeob bygwAdegobg@mdb geoTDgaob gogo 
BOMMYO QoGoyobodg. SSbaFgeobg Zowomgdymos boAgerggobo~m omygdIgsGyGo Gogdo — ,,degeob 
Doogodo* (1986 [.). boPgGogra ofgh Mo wodIeygowgsg~@o g~weby@ygo wobyo (1996, 1998 — 
920994 goMsygobodob bbeogbobowedo dodegbogeo). 


MTIEBI 


GEORGIA 

Was founded in 1980 under a very 
young and talented folklorist and 
brilliant performer of folk songs 
Edisher Garakanidze. It was the 
first authentic ensemble in Geor- 
gia. The members of “Mtiebi” 
tried to perform songs in their nat- 
ural environment where the words 
and music of a song are supple- 
mented by dance and movement. 
The “Mticbi” learned songs of 
different regions of Georgia either 
from folk singers or recordings, 
Edisher Garakanidze’s activities 
as the leader of ensemble were 
closely connected with his re- 
search and pedagogical work. The 
principles of folk theatre first have 
been revealed in the performing 
aesthethics of “Mtiebi”. In 1999 
“Mtiebi” for the first time ap- 
peared before the British audience 
as Folk Theatre. The ensemble 
successfully performs both in 
Georgia and abroad. It took part 
in the workshops of Georgian 
song held by E. Garakanidze. 
After E. Garakanidze's tragic 
death (1998) the members of en- 
semble have gathered themselves 
up and continue to give success- 
ful concerts in different countries 
of the world. The leader of the 
ensemble is Edisher's son Giorgi 
Garakanidze. The ensemble has 
appeared in TV documentary film 
“Mtiebi Sings”. The ensemble has 
recorded two CDs (1996, 1998- 
dedicated to the memory of 
Edisher Garakanidze). 
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HbLddwds A ygboogds* wssdggowGs JoGoymo bodegmo-goeemdob Mogobgoymo dobgeo, 
GIG bogebyGMsb Agwomgdom AgGo sgoegdoyG@mdoms wes wobgqVogemdom godeomhgge. 
obboddgel bgerAdegobyerodb godeohgboswo Agbogobo wo JoGmygeo bogebyGo bLodegaob wowo 
Deodogg, boJoGmgge@ob Loboseeba s@GobGo, 9. Gyboogggrob, %b. gogrosdgogrobs wo 
LobgeedVoge IGgdogdob grogQ@godo, 84MB_LOG o6bOG gadeIooIDgogr0. 


RUSTAVI 


GEORGIA 

Was founded in 1968. The mem- 
ers of the ensemble are represen- 
tatives of traditional Georgian 
singers’ families. The world- 
nown singers H. Gonashvili, B. 
Gugava, G. Azarashvili, L. Tsivt- 
sivadze, who are not alive now, 
sang in this ensemble. Today the 
majority of its members are young 
people, who have come from chil- 
dren's choirs. The ensemble has 
recorded more than 600 Georgian 
‘olk songs which resulted in nu- 
merous records and CDs. During 
many years it was the only ensem- 
ble, that has been engaged in ac- 
tive educational activities. The 
contribution of this ensemble in 
popularization of Georgian po- 
lyphony abroad is really inestima- 
ble. The ensemble has toured 
more than 60 countries of the 
world and held more than 3.000 
concerts in the major halls of the 
world. The “Rustavi” has estab- 
ished special manner of singing 
Georgian songs and chants which 
is distinguished by high profes- 
sionalism and perfection of per- 
‘ormance. The Director of “Rus- 
tavi” is Prof. Anzor Erkomaish- 
vili, aremarkable musician and a 
great worshipper of Georgian folk 
song, People’s Artist of Georgia, 
the Sh. Rustaveli and Z. Paliash- 
vili State Prizes Laureate. 
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Lomoggh woyegob bbgowobbgs goemgbggro Dgdowagbgrodob obogr-obogvo gybwegdob IgJdbsb. 


Trio KAVKASIA 


USA 

Was formed in 1994 by singers 
Alan Gasser, Stuart Gelzer and 
Carl Linich from the American 
Kartuli Ensemble. The following 
year, they travelled to Georgia and 
spent five months studying the 
Georgian language and learning 
songs from various teachers and 
choir directors in Georgia. They 
returned to Georgia in 1997 and 
traveled in Svaneti and Guria, 
collecting more songs and per- 
forming in concert. Although they 
now live in three different coun- 
tries, the members of Kavkasia 
continue to pursue their interests 
in Georgian folk music both in- 
dividually and as a trio. They per- 
formed a concert in 2001 to cele- 
brate the release of their second 
CD, It is Kavkasia's hope that 
worldwide interest in Georgian 
singing will continue to grow, giv- 
ing birth to more and more choirs 
of all nationalities. 


81 


060894606980 
LSdSGOBINM 


Hodmyoprodgos 1997 Vgeob mdogeobol bobgmadVoge qbogg@boQge Jo wo LobyerVeyogosg ofgwob 
Foo. WogeIseegdSgoyeoos Lbgowobbgo QogQmeBgGob LG gqegsGqoom. beaogamds Iomaobds 
9489 LOODMdgHS QHogqg@boggGo, AyGod ohbsdsgndo dsoby I@g@ob, Gowaob gh sbogvgobGog- 
40 Msgwogol'ygdoo oGosh DgygoG@goyqaro Jodoym bogbye bodegdo'do. ,,gbogg@boggGob" 
H93JOH'qOI0 geoghy@ bodeg@obosbh gama oGob JoOmyeo JoerofyGo Bagegeremob bo- 
Ay'dgdo Oo JoONgI~ BOBO bOGOGMs bofo@mgdgdo. sbboderds boJodogqgemIo Iogeg Ioob- 
BISS 8OIYEroGed9, VoOIGBygdoo goIOPol gqubmgm Go. 2001 Pgerb Job ogogrooIo, qowergko 
LobPoger goer gdol obboddgrgoob yebyyg@b'bg gGab-360 Amo dogs. shbadseob bymiddegobgemadb 
GejJGH_ QOBZMRWS IZ. 


BS%OLO 
LSISAOBINO 


hodmyornodsws 1977 Vggeb. dobo Pqghgd0 Lbgs@obbge womaob Aggboaga@geo odoob. obobo AgQ- 
GogG ym seeemma ws ~wowo Loggs@ygrom gyowgdosh JoOaygro bogbyGo bodegdob gb- 
Pogeobs wo Iosqaro@obogoob boJagh. sbloddgra Geogmdb yoggero gymbob bodggdob 
Magobo yMEMGogo Agybs@bybob. dob smsm@gobs wo Mogob GyIQA@HyoOIo Agogjobs sggéo 
LEgIG| YEEM0 Lodeg@s. godsGorgara odgh IGogogro ymbRge@o qEbmgmob Jgqy6goGo, 
Hof gogo = sGo gamo RoAQoG\s wo go'byGygvo wobgo. ohbsddgvo hodesyorrods Gmdga® 
QO{Mersdgognds, sdgodow Jobo bggeddegsbggros godmE@og~a MPGdsao xyIOg9@ yommeooo. 
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UNIVERSITETI 


GEORGIA 

Was founded in 1997 at the 
Tbilisi State University and its 
name comes from it. The students 
of different faculties have been 
joined in this ensemble. Some of 
them are already, alumni, but still 
sing in the choir. All of them are 
passionate admirers and lovers of 
Georgian folk songs. The reperto- 
ire of the “Universiteti” includes 
village songs, urban songs and the 
songs of Georgian professional 
composers. The ensemble soon 
has become very popular. It suc- 
cessfully gives concerts abroad. 
“Universiteti” was awarded the 
Grand Prix at the Contest of High 
Schools Ensembles in Italy 
(2002). The leader of the en- 


semble is Robert Gogolashvili. 


PAZISI 


GEORGIA 

Was founded in 1977. Its members 
are scientists of different branch- 
es. They learn Georgian folk songs 
and popularize them with great 
love and scientific approach. The 
ensemble tries to preserve local 
peculiarities and vocal style of 
each region of Georgia. “Pazisi” 
has restored and included into its 
repertoire many unknown till 
present songs. The ensemble has 
given a lot of concerts in different 
countries of the world, has record- 
ed a number of LPs and CD, The 
ensemble was founded by Robert 
Gogolashvili. At present itis head- 
ed by an experienced choir leader 
Djumber Kolbaia. 


8968080 
LddSGOBILO 


Mdogobol LobgerdVoger Lodgeogobe gbogg@boGgGob goymo Qogegeomyswo ohbodsevo »Qgb- 
gg00" hodemyoerode 2000 Fggeb. ogo Agwagoo LHgeyGgdoboyo6, GmIge0G, ybogg@bohahob 
JoGargero bogebyso bLodegdobs wo Gaygeb sbboddgndo — nbOmyero Qogrgevedo" 1996 
Fg@b Amgowobg6. ImIogargos 08 momdob dog@ Bgwagbowwo sbboeob yobGg@hgyoo IbAgbg- 
MOL IOVeabsdom Lomagwodh GOZoGGE boJodmggeedo, obg dob _omMagegob yoga. oGob 
LoyGmoInGobe BgbGogomegaok soogagoo. 030 JoGomse0e AogoVygoyee Joooger bow bye 
LodmgGgob obGyeogdb, oeeaghow~wo oJgh Godegbodg bodlgye@ob EAI] YEbmo goGosbso. 
HolgGogeo odgh ewo'bgGyevo wobgo. .Bgbgqeb* bgyeddegobgmsb Joaoryero bom~bydo bode- 
JGob IgboboIsgo IGewby wogom y'bbodg. 


PESVEBI 


GEORGIA 

The “Pesvebi” of the Tbilisi State 
Medical University is a men’s 
ensemble formed in 2000. It con- 
sists of the students who joined 
the folk song and dance ensem- 
ble “Georgian Folklore” in 1996. 
This generation of ensemble sing- 
ers is of great success both in 
Georgia and abroad. The reper- 
toire of the group mainly includes 
Georgian folk songs that have 
been forgotten with time. The un- 
known variants of some Georgian 
songs have been restored by this 
ensemble. They have released one 


CD. The leader of the ensemble * 


is David Uznadze, a brilliant con- 
noisseur of Georgian folk song. 
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The Georgians belong to that minority of peoples which till the beginning of the 21* century have preserved their authentic 
folklore. We can still meet folk singers in the villages of Georgia, for whom music is an integral part of their everyday life. 
They have learned folk songs not from recordings but by oral transmission from their ancestors. The number of such singers 
becomes less and less from day to day. Bartok said that the restoring of old songs in village is a vain trouble. But if traditional 
methods of learning folk songs existed in Georgia before restore we'll reap the fruits of such labour. Luckily the oldest 
tradition of appointing pupils to masters of folk singing have been preserved in different regions of Georgia. The young folk 
singers not only learn the performing art of songs and chants from their masters but at the same time they develop skilis of 
improvisation within polyphonic conditions. This gives hope that traditional singing in Georgian village will never die. 


FOLK SINGERS PRESENTED AT THE SYMPOSIUM: 


ADJARA 

Enver Khalyashi’s group (Khikhadziri) 

Suliko Mamulaishvili’s ensemble “Shvidkatsa” (Kobuleti District) 
Husein Nemsadze — chonguri player 


GURIA 
Vazha Gogoladze’s group (Chokhatauri) 
Otar Berdzenishvili 


IMERETI 

Givi Chapodze’s group — “Dutskhuni’” (Kumuri) 
Suliko Tsimakuridzi’s ensemble ‘“‘Odila” (Kitskhi) 
Zakro Beradze’s choir (Zestaponi) 


KAKHETI 

Andro Samanashvili’s group (Artana) 
Badur Pirvelashvili’s group (Gurdjaani) 
Malkhaz Ivanelashvili’s group (Sagaredjo) 


RACHA 
Rostom Gogoladze’s ensemble — “‘Sagalobeli” 
David Bakradze — stviri player 


SAMEGRELO 
Polikarpe Khubulava’s group (Zugdidi) 


SVANETI 
Gela Gugava’s choir (Lentekhi) 
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO THE: 

MINISTRY OF CULTURE OF GEORGIA 

MINISTRY OF FOREIGN AFFAIRS OF GEORGIA 

COMMITTEE OF EDUCATION, SCIENCE, CULTURE AND SPORT OF THE PARLIAMENT OF GEORGIA 
DEPARTMENT OF CULTURE, EDUCATION AND SCIENCE OF THE STATE OFFICE OF GEORGIA 
TBILISI MUNICIPALITY AND CULTURE SERVICE OF THE MUNICIPALITY 

GEORGIAN TV & RADIO CORPORATION 

TV CHANNEL “METSKHRE ARKHI” 

TBILISI ETHNOGRAPHIC MUSEUM 

MR. IRAKLI GARAKANIDZE 

MR. BEKA ISAEV-AVARSKY 

SPONSORS OF THE SYMPOSIUM - TBC BANK, WEB-DESIGN GROUP - CT-DESIGN 
FOR THEIR GENEROUS SUPPORT AND ASSISTANCE 
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380008, DNSOROLON, 84603MILMBOL 8 


HIF: (+995 32) 93 52 60; 98 71 84 
BSdLO: (+995 32) 98 71 87 
IN-BOMLSS:geomusic53 @hotmail.com 
www.polyphony.ge 


THE SYMPOSIUM IS HELD AT: THE V. SARADJISHVILI TBILISI STATE CONSERVATOIRE 


8, GRIBOEDOV STR., TBILISI, 380008, GEORGIA 


Telephone (+995 32) 93 52 60; 98 71 84 
Fax: (+995 32) 98 71 87 
E-mail:geomusic53 @ hotmail.com 
www.polyphony.ge 
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Rusudan TSURTSUMIA 
Ketevan BAKRADZE 
Eysevi CHOKHONELIDZE 
Ja KHURTSIDZE 

Gulbat TORADZE 

Nato ZUMBADZE 
Marika NADAREISHVILI 
Tamar KURDASHVILI 
Nika SEBISKVERADZE 
Badri CHIKOBAVA 

Kate NATSVLISHVILI 


